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THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFVEOT 
MU&T BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND ITF RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Goethe, 
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PHILHARMONIC SOCIETY. 
FIPTY.FIFTH SEASON, 1867. 


Unper THE ImmepIATE PATRONAGE OF 


HER MOST GRACIOUS MAJESTY THE QUEEN. 
HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 


Tes SUBSCRIBERS and the Public are respectfully 
A 





informed that the CONCERTS of the ensuing Season will take place at the 
zeN's Concert Rooms, Hanover Square, on the following Evenings, commencing 
at Eight o'clock :— 
MONDAY, Manca 1itn. 
MONDAY, Marca 257Tu, 
MONDAY, Aparit 8ru, 
MONDAY, May 61H. 


Conductor - - - Mr. W. G. CUSINS. 


Subscription for the Season, Four Guineas; Subscription of not less than Four in a 
Family or School, Three Guineas and a Half each, 

The Tickets are Transferable ; to be obtained of L, Cock, Addison, & Co.»62 and 
63, New Bond Street, W. 

Non-Subscribers—Single Tickets, Fifteen Shillings each. 

Also to be had at Mitchell's Royal Library, 33, Old Bond Street; Bubb's Library, 
167, New Bond Street ; of Addison & Co., 210, Regent Street; R. Ollivier & Co., 19, 
Old Bond Street; Chappell, 60, New Bond Street; Keith, Prowse, & Co., 48, Cheap- 
side; Austin, 28, Piccadilly, and 75, Regent Street, and at the Queen's Concert 
Rooms, Hanover Square. 


The Directors have the pleasure of stating that, at their suggestion, the Proprietor 
of the Queen’s Concert Rooms, Hanover Square, has expressed his willingness to 


make important 
IMPROVEMENTS IN THE SEATS 


tu an extent which, bined with re-arrang t, comfort, and space, will, they are 
sure, fully secure the increased dation of their Subscribers and the Public. 

The Subscribers of last Season will therefore have the privilege of selecting and 
retaining their places, 


From the 5th to the 12th of February inclusive, 
as far as possibly consistent with the alterations, " 

On the 18th of February Tickets will be issued to new Subscribers, who are re- 
quested to intimate their intention to the Secretary without delay, as the seats are 
appropriated in the order in which the applications are received. 

The Directors have the great gratification of announcing that 
ia es Proresson W. STERNDALE BENNETT 

Promised an additional movement to the Symphony composed for the Societ: 
and performed for the first time in 18665, which will be given during the season. ” 


MONDAY, May 20ra. 
MONDAY, Jone 3ep. 
MONDAY, Jone 171. 
MONDAY, Joty ist. 











Ms. ARTHUR SULLIVAN, M. GOUNOD, and Mz, JULES BENEDICT 
Have likowise undertaken to compose New Works expressly for the Society, 





The following will also be performed :— 
BEETHOVEN'S GRAND CHORAL SYMPHONY 
(Written for tho Philharmonic Society), 
BEETHOVEN'S CHORAL FANTASIA, 
MENDELSSOHN’'S WALPURGIS-NACHT, 
And the Chief Works of the Great Masters, 

Br Oaper, 
STANLEY LUCAS, Secretary, 


Queen's Concert Rooms, January 28th, 1867. 62, New Bond Street, W. 


R. JRELAWNY COBHAM’S CONCERT, at raz 

RY Hatt, Cuetsgsa, March 4th. Artistes: Mesdames Rose Hersee, 
Louisa Van Noorden, Ida Gillies, G Lind d B Lascelles ; : 
Ciabatta, Renwick, Fred, P ‘Sneee Cobham, and Wii ri 


Harrison. 
mobs lar, Mr. Henry Holmes, Miss Kathleen Ryan, Miss Grace Aguilar, 





itt, and Mr, Francesco Berger, 





PAGANINI REDIVIVUS IN BELFAST. 


bag following official statistics of attendance, during FOUR 
ENGAGEMENTS at the MONDAY POPULAR CONCERTS, have been 
kindly forwarded to Pacasint Repivivus by the Secretary of the Ulster Hall Com- 


pany :— 
First Engagement, Nov. 12th, 1866.—1545 Persons. 
“The announcement of the appearance of Paganini Redivivus at the concert 
Ang had the effect of filling the hall in every part."—Northern Whig, Tuesday, 
ov. 13th, 1866. 


Second Engagement, Nov. 19th, 1866.—1949 Persons. 
“Yesterday evening one of the largest audiences ever assembled at these concerts— 
even the orchestra being crowded—assembled to hear the popular favourite Paganini 
Redivivus.”—News Letter, Tuesday, Nov. 20th, 1866. 


Third Engagement, Jan. 28th, 1867.—1959 Persons. 

“ One of the largest audiences the Ulster Hall has contained this season assembled 
last night to listen to the renowned violinist, Paganini Redivivus; the hall in every 
= S3 ees area, and even orchestra,"—Northern Whig, Tuesday, 

‘an. 29th. 


Fourth Engagement, Feb. 4th, 1867.—2058 Persons. 
“ Last evening, notwithstanding the inclemency of the weather, the Ulster Hall 
was densely crowded in every part."—Belfast News Letter, Tuesday, Feb. 5th, 1867. 
“Yesterday Paganini Redivivus made his last appearance at the present time to 
an audience in every respect as and as d trative in their admiration as 
any which have hitherto enjoyed this artist's performances. The hall in all parts 
was filled to overflowing.”—WNorthern Whig, Tuesday, Feb. 5th, 1867. 


Fifth and Sixth Engagements early in April, 


PAGANINI REDIVIVUS' SECOND ENGAGEMENT IN 
LIMERICK. 

“On last evening the theatre was opened with the first of Mr. Keller's grand 
concerts, and certainly not for a long time did we see it occupied by such a fashion- 
able audience, both boxes, reserved seats, pit, and gallery being crowded to excess, 
—Limerick Chronicle, Feb 12th, 1867. 











PAGANINI REDIVIVU®S’ FIRST ENGAGEMENT IN 
p CLON: \. 

“ As was expected, a numerous and most fashionable assemblage was present at the 
Hall of the Mechanics’ Institute last night. All the leading families of the neigh- 
bourhood were present, and the appearance the room presented was of the most 
brilliant description. From the lowest tier of the reserved seats to the highest place 
in the gallery the room was crowded to excess. Paganini Redivivus, who appeared 
for the first time before a Clonmel audience, had scarcely entered &c. &c.—Clonmel 
Chronicle, Feb. 16th. 


PAGANINI REDIVIVUS' FIRST ENGAGEMENT AT 
WATERFORD. 

“ The concert of Saturday evening, at the Town Hall, was attended by a numerous 
and most fashionable audience. The gallery was so crowded that many had to take 
refuge in the second seats, while the reserved stalls were so well packed that extra 
chairs had in many cases to be brought into requisition.— Waterford News, Feb. 20th. 


NOTICE TO SECRETARIES OF SOCIETIES IN 
. 1 turday Evening Con- 
ini Redivi ill make his first a at the Sai y 
alae this Evening (Saturday), March 2nd, 1867. 


PERMANENT LONDON ADDRESS. — 
Paganini Redivivus, 2, Northumberland Court, Charing Cross. ( 
letters should be strictly addressed as above, to avoid . When absent from 
town Paganini Redivivus receives all communications within 12 or 24 hours of original 
delivery. 


RYSTAL PALACE.—THIS DAY.—SATURDAY 


ONCERT and PROMENADE. — Madame Lemmens-Sherrington, Miss 
Iebertine Henderson, Mr, Cu . Solo Pianoforte, Miss Madeleine Schiller. 
ymphony No. 8 (Beethoven); Pisnoforte Concerto in E (Moscheles); Overture, 


“The Naiads” (Bennett). 
Nors.—* The Seep Concerts at the Crystal Palace are unanimously allowed 


to be the most finished ces of their kind in Europe.—Vide Times, 29th 
Ji _ 
yy Half-a.crown. Reserved Seats, Half-a-Crown. 


USICAL WORLD.— WANTED temnetianely, the 
Volume or Numbers for the Year 1842. State price to Mr, 




















Y, Advertising Agent, 9, King Street, St. James's, 5.W. 
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Mrs. CUNINGHAM BOOSEY 
is 


IN TOWN FOR THE SEASON. 
All communications respecting 


LESSONS IN SINGING 
To be addressed to her, care of BOOSEY & Co., Holles Street. 


HE HALL, STORE STREET, Beprorp Squarne.— 

A GRAND CONCERT will be given at the above Hall, for the BENEFIT 

of a POOR FAMILY, on Fripay Evesine, March 8th, 1867, at Eight o'clock pre- 

cisely. The following distinguished Artistes have kindly given their gratuitous 

services :—Vocalists: Miss Rose Hersee and Mdlle, Emilie Georgi; Mr. Alfred 

Hemming and Signor Caravoglia. Jnstrumentalists: Miss Marie Rolph (Pupil of 

Mr. John Francis Barnett), Mr. John Grieves, and Signor Tito Mattei (Pianist to the 

King of Italy). Stalls, 3s.; Area, 2s.; Back Seats and Balcony, 1s. Tickets to be 

ay - 45, Queen's Road, Bayswater, W.; at 13, Bloomsbury Street, W.C.; and 
at the Hall, 





7 + . . 
M388 }ROBERTINE HENDERSON will sing—March 
2nd, Crystal Palace and Royal Gallery of Illustration; 4th, City, and Mr, 
Ralph Wilkinson's Concert; 6th, Mr, Howard Glover's Concert; 7th, Winchmore 
Hill; 9th, Royal ewan | of Illustration; 12th, Tunbridge; 19th, Bolton (Haydn's 
Seasons); 23rd, Crystal Palace.—19, Newman Street, W. 


ae FLORENCE LANCIA will appear in the 
Operas: Faust, The Barber of Seville, Lucia, &c., during the ensuing and 
following weeks at the Theatre Royal Burnley, and Carlisle. 


DLLE. BAUERMEISTER, Mr. TOM HOHLER, 
and Mr. SANTLEY will sing Ranpgccer's popular Trio, ‘I NAYVI- 
GANTI”" (“The Mariners”), at the Liverpool Philharmonic Society's Concert. 


DLLE. RITA FAVANTT has returned to Town from 

her Tour in Ireland, and fs re-engaged for the Autumn. All communications 
relative to Opera and Concert Engagements to be addressed to her at Messrs. Duncan 
Davison and Co.'s Foreign Music Warehouse, 244, Regent Street; or her residence, 














ISS ROBERTINE HENDERSON has the honour to 
announce that her SECOND BENEFIT will take place at the RoyaL 
GaLery or Iuiusrration (14, Regent Street, Waterloo Place), on Saturday Even- 
ing, March 2nd, to commence at Half-past Eight o'clock ; when will be performed 
Miss Vircinta Gapriet's Operetta, ‘WIDOWS BEWITCHED" — by Miss 
Robertine Henderson, Mr. Thomas Whiffin, Mr. Ralph Wilkinson, &c, To conclude 
with Orrensacu’s Duologue, as performed before their Royal Highnesses the Prince 
and Princess of Wales, the Duke of Edinburgh, &., &., “HAPPY RESULT "— 
by Miss Robertine Henderson and Mr. T. Whiffin, Pianoforte, Mr. Sidney Naylor. 
Fauteuils, 10s, 6d.; Dress Stalls, 7s. 6d. and 5s.; Reserved Seats, 3s.; Unreserved 
Seats, 2s. Stalls can be secured at the Gallery, and at Miss Robertine Henderson's, 
19, Newman Street, Oxford Street. 


HE AZTEOS, whose presence has been demanded by all 
the crowned heads of Europe, will receive visitors at the QUEEN'S CONCERT 
ROOMS, Hanover Squazeg, every day prior to their departure for Italy, from One 
till Three, Entrance, 5s.; Children, 2s. 6d, Entrance from Three till Five, 2s. 6d. ; 
Children, 1s. 6d. Tickets may be obtained of Mr. Mitchell, 33, Old Bond Street ; 
=. Austin, St. James's Hall; Mr. Chappell, 50, New Bond Street; and at the 
ooms. 








SCHUBERT SOCIETY. 
Tre following Songs, &c., will be sung at the above 


Society, on ‘Thursday, the 14th March:— 
Soxc, “SIGHING FOR THEE” (Benedict), Sung by Miss Marie Stocken. 
Sone, ‘THE SPRING" ( Wellington ). Sung by Miss Barry Eldon. 
Dost, “‘ WHEN THE WIND BLOWS IN FROM THE SEA" (Henry Smart). 
Sung by Miss Barry Eldon and Mr. Charles James. 


HE QUEEN’S CONCERT ROOMS, Hayover Square. 
It is respectfully announced that this fashionable and elegant suite of Rooms 
may be ENGAGED for Morning and Evening Concerts, Conversaziones, Private or 
Public Meetings, Wedding — 4 yd = ‘ = Re application is requested 
to secure dates. For terms, a to Mr. Fisn, at the Rooms, 
si " ewe ’ ROBERT COOKS, Proprietor. 


Two Violins by Joseph Guarnerius; One Violin by Nicholas Amiti, full 
size; One Violin by Jacobus Steiner; One Violin by Villaume ; 
Together with a FOURTE and other fine BOWS. 


ESSRS. KREUTZER & SAMPSON have the above 


valuable collection of genuine instruments for immediate disposal, the pro- 
perty ofa Gentleman, 42, Maddox Street, Regent Street, W. (opposite St. George's 
hureh), 











QO VIOLINISTS.—A First-rate Peter Guarnerivus, 
pronounced by the highest authorities in the matter to be his masterpiece, 
wonderfully preserved, unusually fine wood, extremely noble tone, is, on account of 
the death of its proprietor, TO BE SOLD. To be seen every Tuesday and Friday, 
— Twelve till One o'clock, at Herr Enceu’s, 31, Grosvenor Street, Grosvenor 
uare, 


‘0 MUSIC PUBLISHERS.—A GENTLEMAN well 

— with the Musical Profession is anxious to purchase a SHARE in an 

ESTABLISHED BUSINESS, in which he would take an active part. Address 
“A. Z.," Musical World Office, 244, Regent Street. 


ISS KATHLEEN RYAN and Miss GRACE 


AGUILAR will play Ossorwe's Grand Duo for Two Pianos, “LES 
HUGUENOTS,” at Mr. Trelawny Cobham’s Concert, Chelsea, March 4th. 


ISS KATHLEEN RYAN will play Menpe.ssonn’s 
“ANDANTE AND RONDO CAPRICCIOSO,” at Mr. Howard Glover’s 
Concert, at Drury Lane Theatre, on Ash Wednesday. 


IsS EDITH WYNNE will sing “ THE SPRING,” 


New Song by Wa.uxcroy Gueansey, at Ashtun-under-Lyne, March 20th. 


M ISS ROSE HERSEE will sing Benzpicr’s Variations 
on “ THE CARNAVAL DE VENISE,” at Chelsea, March 4th; Walworth, 
March 5th; Croydon, 14th.—2, Crescent Place, Burton Crescent, W.C. 


M SS BERRY GREENING will sing “CHERRY 
turday Nat 




















— with the variations eee expressly for her) at her Third 


onal Concert, St, James's . March 23rd. 


28, Abingdon Villas, Kensington. 


R. TRELAWNY COBHAM will sing, for the first 
time, ‘‘O LOVELY VISION " (the Tenor Song from Mr, AGuILanr’s Opera, 
The Bridal Wreath), at his Concert, Vestry Hall, Chelsea, Monday next, March 4th, 


R. TRELAWNY COBHAM will sing Baure’s popu- 
ion 4 song, “SI TU SAVAIS” (* Didst thou but know"), at his Concert, 


M R. TRELAWNY COBHAM will sing Batre’s popu- 
lar song, ‘*O LOVELY VISION,” from Mr. Acuitar’s Opera, Zhe Bridal 
Wreath, at Miss Berry Greening’s Concert, March 23rd, 














R. RENWICK will sing Benepict’s new and popular 
song, “SIGHING FOR THEE,” at Mr, Trelawny Cobham's Evening 
Concert, March 4th, 


R. D. WHITEHEAD will sing Witrorp Moraan’s 
highly successful song, “MY SWEETHEART WHEN A BOY,” at 
Durham, March 5th, 


R. WILFORD MORGAN will sing his new song, 
“MY SWEETHEART WHEN A BOY,” at Hull, March 5th, and at all 
his engagements during the ensuing season. 


R. DAVID LAMBERT will sing “SHE NEVER 


CAN BE MINE" (composed expressly for him by Mr. ALLEN SwattH), at 
all his concert engagements during tha ensuing season. 


R. ALFRED HEMMING will sing Mr. Bevruiy’s 


admired song, ‘THE ORPHAN'S TEAR,” at the Store Street Rooms, 
March 8th. 


R. ALFRED HEMMING will sing Mr. Beuruty’s 
admired song “ THE ORPHAN’S TEAR,” at Store Street Rooms, March 
15th; Myddelton Hall, 21st ; St. James's Hall, 23rd; and Hanover Square Rooms, 28th, 


R. ALFRED HEMMING will sing “THE 
MESSAGE,” yy BiLomentuaL, and ‘‘THE ORPHAN’'S TEAR,” by 
Beoruiy, at Myddelton Hall, April 25th. 


R. SEYMOUR SMITH will sing Mr. Witrorp 


Morgan's new song, “MY SWEETHEART WHEN A BOY,” at Herne 
Hill Institute, Tuesday, March 5th, 


M:: ADOLPHE GANZ begs to announce that he still 


continues to score Operas, Cantatas, and Single Arias, for Full or Small 
Bands, on moderate terms. sa Aug Messrs. Duncan Davison & Co., Music Pub- 
lishers, 244, Regent Street ; or at Mr. A, Ganz's residence, 37, Golden Square. 





























R. WINN will sing Mr. Witrorp Moraay’s new song, 
“MY SWEETHEART WHEN A BOY," at Canterbury, March 4th. 


R. CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

-W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professivnal pupils in the Art of Singing for the Stage. 


M’ KING HALL having completed his studies at the 


Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessens on the Pianoforte, 
Harmony, and Composit g ts for Concerts and Soirées, be sent tu 


jon, also eng 
his residence, No. 199, Euston Road, N.W. 


Mo SIEUR VIVIEN, Solo Violinist, from the “ Concerts 


Populaire" of M. Pasdeloup, Paris, begs to announce his arrival in London. 














For engagements for Concerts, Soirées, &c., address 3, Chappell Place, Grosvenor 
Square, or to the care of Messrs, DuNcaN Davison & Co., 244, Regent Street. 





EW SONG by M. JANE RONNIGER—“ GOOD 
NIGHT, BELOVED.” Words by LonargLiow. 





Lamson Coox, Appisoy, & Co., 62 and 63, New Bond Street, W. 
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MADAME SCHUMANN AND HER CRITICS. 

(From the “ Illustrated Times.”) 

We are sorry to find that some remarks of ours, not about Mdme. 
Schumann’s playing, but about the opinions expressed with regard 
to it by three of our contemporaries, have been misunderstood. We 
have often been troubled with misgivings as to the direct value of 
musical criticism, even in those cases when it so happens that the 
critic understands what he is criticising. It possesses this indirect 
value undoubtedly—that it increases the general interest taken by 
the public in musical affairs. But take no matter what musical 
critique, strike out from it all the anecdotes, biographical details, 
reflections on the eg, 4 perversity, or on the general sound- 
ness of public taste, and how much pure criticism will remain ? 
Some expression of opinion, perhaps, on the artist or art-work 
under consideration may at last be found; and then it will often 
be in precise opposition to some expression of opinion in another 
journal equally entitled to be heard. The same thing, we admit, 
takes place not only in politics (where deliberate misrepresentation 
is part of the game), but also in literature and painting. Scientific 
critics, too, will disagree; but in exact science one of two dis- 
putants has always the resource of proving the other to be in the 
wrong, which in artistic matters cannot, of course, be done. A 
critic may, by superior earnestness and eloquence, persuade his 
readers to trust him and to refuse confidence to those who do not 
agree with him ; but even then it does not follow that because he 
is an able advocate he must also be a good judge. At any rate, 
that ‘‘agreement of the critics,” of which Mr. Dallas speaks in his 
very brilliant and fascinating book, Gay Science, is not often to 
be found in connection with music, and we could not help calling 
attention last week to the various and contradictory opinions ex- 
pressed by men having authority on the subject of Mdme. Schu- 
mann’s playing. 

Unfortunately, however, we did what one or more of the three 
critics cited in illustration of our remarks must also have done—we 
made a mistake. Instead of representing the Daily News as crying 
“Optimé,” the Times—*“* Bené,” and the Athenwum—“ Pessimé,” as we 
ought to have done, we put the Times in the place of the Daily News 
and the Daily News in the place of the Times. We are now assured 
that if we “look at the critiques in the Daily News of Feb. 5 and 
19 we shall at once perceive what a confusion and mis-statement ” 
we have made; but our confusion is only increased when it is sug- 
gested to us that by referring to the Daily News of the 19th we 
reac =e avoided an error committed in the Jllustrated Times of 
the 16th. 

It, of course, signified nothing to our;argument whether it was 
the Times that disagreed with the Daily News, or the Daily News 
that disagreed with the Times; and we were perfectly correct in 
saying that both disagreed with the Athenwum. And now, that 
there may be neither “confusion” nor “ mis-statement” in this 
matter, we subjoin extracts, fairly and carefully made, from the 
notices of Mdme. Schumann's first performance, as given respec- 
tively by the Daily News, the Times, and the Athenazum. 

“ As the principal feature of the evening,” says the Daily News critic, 
“we must first speak of the performance of Mdme. Schumann, whose 
pianoforte playing belongs to the highest order of intellectual interpre- 
tative art, in which the personality of the player and the exhibition of 
mechanical dexterity are subordinated to a reverent identification” [of 
what ?] “ with the intention of the composer and the realization of the 
sentiment of his work, Her interpretation of Beethoven’s solo 
sonata, one of the most romantic and imaginative of his many works of 
the kind, was of the highest order of intellectual playing. Clear and 
certain in execution, alternately grand and pathetic in expression, full 
of varied rhythm and those subtle inflections of style” (inflections of 
style is good) “ which prove a thorough perception of the composer's 
Intention, it was in every way a performance worthy of the author's 
genius and the artist’s reputation.” 

“The concert on Monday night,” says the Times critic, “derived 
especial interest from the fact that Mdme. Schumann made her first 
appearance in London since 1865. ‘The celebrated pianist was welcomed 
with the enthusiastic greeting which is her just due by an audience that 
filled St. James’s Hall in every part. The extraordinary energy with 
which she gave Beethoven’s romantic and beautiful sonata in D minor, 
Op. 31, created the liveliest impression, and she was twice unanimously 
called for at the end. . . . The trio, layed to perfection, brought the 
concert worthily to a conclusion, and obtained another hearty ‘ovation’ 
= oe Shaman, whe on soncealy fail to have been giles by 

and lively marks of sympat ny fri 
and admirers in England,” Pow Seg eee See 





“ Our opinion of this lady has not to be re-stated,” says the Atheneum 
critic. ‘ Without question, she is a great musician and understands 
thoroughly what she undertakes to do; but we find her reading fre- 
quently unrefined, under pretext of freedom, and cannot like her 
manner of execution. The pianoforte is an instrument to be played 
with, not pounded on ; and let the amount of power be what it will, the 
grace of poetry must harmonize it (especially when the player is of the 
gentle sex); otherwise the exhibition tends towards an egotistic dis- 
play of finger, and wrist, and elbow. Mdme. Schumann’s playing on 
Monday was not, to our thinking, remarkable, save as proving her 
familiarity with the music she produced and her habit of impressing 
her audience by a show of fervour. This unpalatable impression must 
be put on record for the sake of every man, woman, and child whom 
pianoforte-playing concerns; and the more readily because there is no 
chance of its disturbing the success of an engagement of a real musician, 
4 good wife, and a devoted mother.” 

What chiefly strikes us in the above criticisms is the number of 
polysyllables used by the Daily News critic, the importance attached 
to the opinion of the audience by the Times critic, and the stress 
laid upon Mdme. Schumann’s domestic virtues by the critic of the 
Atheneum. But it is evident that either the Daily News critic or 
the Athenzum critic is grossly in the wrong. The former admires 
the manner in which ‘‘ the personality of the player and the exhi- 
bition of mechanical dexterity are subordinated,” &c.; while the 
latter notices a tendency towards ‘‘ an egotistic display of finger, 
and wrist, and elbow.” The former tells us twice, in p be iden- 
tical words (once not being enough), that Mdme. Schumann’s 
playing belongs to the ‘highest order of intellectual, interpretative 
art;” while the latter finds her reading “ frequently unrefined, 
under pretext of freedom,” and her execution wanting in “ the 
grace of poetry.” It seems to us that “show of fervour” (which 
is more likely to impress an audience than true fervour with- 
out visible show) and a deficiency in grace are really noticeable 

ints in Mdme. Schumann’s style. But she has great power, she 
is a pianist not merely of reputation but of celebrity ; and the 
Atheneum need not have called her ‘“‘a good wife and a devoted 
mother.” 

— 


MR. HENRY LESLIE’S CHOIR. 

Waiving the possible criticism that the performances of Mr. 
Henry Leslie’s choir have for some time ceased to have any abso- 
lutely specific object beyond that of giving miscellaneous concerts 
of more or less interest, we may speak of his “ Mendelssohn Con- 
cert,” the other night,* as one of the most interesting he has ever 
given. The whole programme was made up from the works of 
Mendelssohn, and yet included only four numbers. About two 
among these, the Italian Symphony and the overture to Ruy Blas, 
the head and tail of the proceedings, it is enough to say that Mr. 
Leslie having engaged an orchestra numerically strong and at all 
points competent, they were executed under his direction with 
remarkable spirit and efficiency. Nor is it necessary to say more 
of the violin concerto than that it was played by Herr Joachim in 
such a manner as to surprise even those most familiar with Herr 
Joachim’s extraordinary talent. The effect was literally electric, 
and the applause so overwhelming that the great artist himself 
seemed fairly taken aback. It is no little to assert, but we have 
no hesitation whatever in asserting, that this was the most perfect 
performance of Mendelssohn’s violin concerto to which we have 
ever listened. 

The remainder of the programme was wholly taken up by the 
music composed for Antigone, the last of the Sophoclean trilogy of 
plays, of which (Edipus and his sombre fortunes are the theme. 
The occasions for hearing this grand composition in England, or 


elsewhere, are inevitably rare, and on that account the more to be 


prized. Of course, to allow the music full play of expression the 
stage and its accessories are requisite. ‘These we had in 1845, 
when the English version of Mr. Bartholomew was produced at 
Covent Garden Theatre under the musical direction of Mr. Mac- 
farren ; and again, in 1847, shortly after Mendelssohn's death, at 
the St. James’s Theatre, where a French version was brought out, 
under the superintendence of Mr. Benedict. On the first occasion, 
when the of Creon and Antigone were represented by Mr. 
and Miss Vandenhoff, the Greek story in its English dress seemed 
to make a more sensible impression than the music ; at the second, 


* Thursday, 14th February, 
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when M. Bocage took the character of the Theban king, the 
music was better understood and appreciated. The other night, 
at St. James’s-hall, however, the abstract quality of the music 
was fairly put to the test. Mr. Bartholomew’s English version of 
the play, materially condensed, was recited by Miss Kate Saville, 
and Mendelssohn’s share in the work was given without curtail- 
ment. The result was a brilliant success. The matter of the 
play being so simple and its conduct so plain and uninvolved is 
of course an advantage. There is no difficulty whatever in following 
the incidents or entering into the feelings of the various personages, 
and thus all the composer has done in those parts which are not 
purely lyrical, all that he has done, in fact, through the medium 
of orchestral colouring, to heighten the dramatic intensity, appeals 
readily to the imagination; and splendid as without exception 
are the choruses, we cannot but esteem this portion of his labour 
just as highly. 

The greatest credit is due to Mr. Henry Leslie for the pains he 
must have bestowed on preparing Antigone, and the zeal and 
intelligence with which he directed the performance. His own 
admirable choir, reinforced by professional singers from the most 
accredited London sources; Messrs. Charles Lyall, W. Evans, 
Chaplin Henry, and Smythson, to undertake the solo voice parts, 
(though rare, by no means unimportant) ; and an orchestra to the 
efficiency of which we have already borne testimony, placed means 
at his disposal which his long-tried experience could hardly fail 
to to the best uses. The music was listened to throughout 
with the closest attention; the interest visibly increased as it 
proceeded, and chorus after chorus was heartily applauded, until 
the climax was attained in the gorgeous and magnificent hymn to 
Bacchus (* Fair Semele’s highborn son”), one of Mendelssohn’s 
very noblest inspirations. ‘This roused the whole audience te 
enthusiasm. And no wonder; the singing was worthy of the 
music, higher praise than which it would be difficult to bestow. 
A repetition of the hymn was demanded with one voice; and it 
was repeated accordingly, to the manifest delight of all present. 
Antigone may now fairly be added to the many triumphs already 
won by Mendelssohn in this country, where his genius was more 
early recognized than in any other, not excepting his own. A 
second performance is promised for Wednesday, March 13th, 
which will be followed with all the greater interest on account of 
the unanimously good opinion created by the first. To a man of 
Mr. Leslie’s energy the success of Antigone can hardly fail to 
suggest the probability of a similar result for Gdipus. 








Socrery For THE ENCOURAGEMENT OF THE Fine Ants.—This excel- 
‘lent socicty held its first conversazione on Thursday evening week, at 
the Exhibition of Female Artists in Conduit Street. There was a 
good attendance of members and their friends, amongst whom were 
several artists and amateurs of distinction. The works in the gallery, 
lighted up by gas, presented an admirable coup d'cil, and were exa- 
mined in detail with critical interest by the guests. The musical 
arrangements, under the direction of Messrs, Benedict and Alfred 
Gilbert, were full of varied interest, all indeed that could be desired. 
The conductors of the evening were Messrs. W. Bollen Harrison and S. 
Lehmeyer, who each played a piano solo in his very best and most 
effective style. ‘The vocal programme was contributed by Messrs. 
Clinch, Tielkens, F. May, and H. L. Bellini, Madame Thaddeus Wells, 
and Miss Julia Derby. The proceedings went off with great éclat. 


Mr. Acuar’s Pranororte Recitats.—The following programme 
was gone through, by Mr. Aguilar, before a large audience on the 6th 
ult,:—Sonata, Op. 14, No. 2 (Beethoven); Nocturne, Op. 9, No. 1 
(Chopin); Caprice in D flat (Aguilar); Regret Frolic, Two Romances 
(Alfred Holm:+s); Parting, melody (Aguilar); Sonata Appassionata 
ame thd Lieder ohne Worte (Mendelssohn); “Chi mi frena,” 

ranseription (Aguilar); Serenade (Aguilar); Reverie and Mazurka 
(Aguilar). 

Epinsurca.—Miss Hiles sang at the Saturday Evening Concert of 
the 16th ult., with Miss Kirk, the Sisters Nelson, and Mr. Weiss. 
The Daily Review says :— Miss Hiles’ first song, “ The Soldier Tired,” 
was 80 beautifully sung as to elicit an encore, for which she gave, in 
excellent style, ‘‘ Where the Bee sucks,” and her other songs, “ There 
is a name I never breath,” and “ When the Cuckoo comes again,” were 
expressively and brilliantly given.” Mr. Weiss was recalled in “The 
Village Blacksmith.” Miss Kirk was encored in all her songs; and a 
duet by Dalfe, sung by Miss Hiles and Mr. Weiss, was admired and 





ARABELLA GODDARD AT SOUTHSEA. 
(From the “ Hampshire Telegraph and Sussex Chronicle,” Feb, 23.) 


We are indebted to the spirit and enterprise of Mr. C. Mew, of 
Southsea, for the opportunity afforded at the Portland Hall on Wednes- 
day evening last, of again listening to this great artist, whose wonderful 
talent is universally acknowledged, and seems to improve from year to 
year. ‘l'o judge from the large and fashionable audience who embraced 
the opportunity of paying a tribute of respect to Madame Goddard, as 
well as of enjoying her delightful renderings of the great mastcrs, her 
reputation must be as extended as it is deserved ; in fact, it is doubtful 
if any pianist but Thalberg could command such popularity in the 
provinces, and we are confident that both the few who went witha 
critical judgment, and the many who were solely actuated by a love of 
the art, came away equally gratified. Madame Goddard retains all her 
purity of style; her touch is singularly facile, clear, and liquid; her 
execution is something almost surpassing manual rapidity, and more 
nearly approaches the accuracy of mechanisin, while the power of her 
left hand is very marked, which in Thalberg’s Masaniello was shown to 
great advantage. ‘There may beartists who are equally en rapport with 
the instrument, but none can approach her in facility and power of 
execution. She is the Joachim of the pianoforte. 

The programme promised an “ Allegro grazioso,” by Sterndale 
Bennett, as the opening piece; and to not a few it must have been a 
disappointment when the first notes indicated a change to Mozart’s 
“ Air in A,” with variations. As one of Madame—we are perpetually 
inclined to say Miss—Goddard’s favourite pieces, it could not but be 
well executed ; but its very familiarity would have caused Bennett's 
promised new movement to be a more welcome substitute. Artists 
are apt to forget, when giving “recitals” in provincial towns, that a 
little new music is refreshing to the amateur, not only for the sake of 
the novelty, but because many are anxious to hear a new and meritori- 
ous composition for the sake of the copy which they desire to make. 
Most “ classical” pieces are too difficult for the ordinary amateur, and 
while the piéces de résistance must necessarily be such as to satisty the 
critic, it is but a humble boon we ask for those who have not the 
opportunity of hearing now and then music they may aspire to imitate. 
Madame Goddard was, however, not altogether unmindful of this class. 
The lovely ‘ Nocturne,” by J. Field, we do not remember to have 
heard before, but it is such as few young ladies of any pretension can 
afford to exclude from their répertoires. Its melody and treatment 
throughout are exactly those which best characterize this sort of draw- 
ing-room piece, and its charm lost nothing of the composer's intention 
in Madame Goddard’s hands. Following this Nocturne was a study 
(on double notes) in G major, by Hummel, full of mechanical difficulties, 
as the mere idea of double notes will convey ; and we have only again 
to commend, where commendation is superfluous, the magnificent left- 
hand playing this piece called forth. The ease with which this 
elaborate study was rendered is a characteristic proof of Madame 
Goddard's power. Mendelssohn's Lied, No. 4 of Book 6, brought up 
the trio. In the programme it was entitled « Spinolied,” aud certainly 
the humming of the wheel is suggested by the rapid execution of the 
semitone phrases; but we are inclined to prefer the title, the “ Bees’ 
Wedding,” as nothing can be more joyous than the melody, while the 
buzz of the wings is admirably illustrated. The first part closed witha 
valse in B flat, by Chopin, worthily selected and no less worthily 
played. ‘I'he effect of such genuine talent, combined with the vocal 
efforts of Miss Edmonds, to whom we shall presently have to refer, was 
curiously shown by the evident thawing of the audience from a state of 
cold reservation to one of warm and hearty appreciation ; and the 
immense success of the second part, though containing more “ severe” 
music, is to be attributed, not to better playing or singing, but to 
the unanimity of feeling gradually created by the previous perform- 
ances, 

The second part was intended to contain only two pianoforte pieces, 
and a song ;—it actually did include four pianoforte pieces and three 
songs. Beethoven’s Pastoral Sonata, was selected as the opening, and 
was played throughout to perfection. It is one of the misfortunes of 
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through a medium over which they have no control; a medium so 
dense that sometimes all sense of beauty and unity is lost, a medium 
so transparently pure that every stroke of the master’s hand is felt in 
fall force. The sister arts of poetry and painting can, by a fixed 
method of expression over which they have no control, convey to us all 
a sense of beauty without the necessity of interpretation, and the great 
ideas which wondrously moved our poets and painters, toa faint extent 
move and impress us also by our own study of their works. But the 
composer is entirely dependant on the musician for his reputation, and 
the giant Beethoven would only be a name if such artists as Madamo 
Goddard did not from time to time give the majesty and beauty of his 
genius a “ local habitation.” During Madame Goddard’s rendering of 
this wonderful sonata, we could imagine Beethoven listening to the 
deep music of nature unheard by mortal ears, where every discord is 
but part of a mighty whole. In the “andante” the rolling harmonies 
suggest the silence and calm of nature before dawn, where the light is 
steadily advancing, and the tops of the mountains seem to approach 
with noiseless yet irresistible might. Then, in the scherzo and rondo, 
day appears, aid all the customary natural sounds and operations resume 
their course—the murmuring of the streamlet, the rustling of the 
zephyrs among the leaves, the singing of birds, and the thousand voices 
with which Nature speaks to Nature’s God. With what emotions 
Beethoven's breast must have swelled, let the half-utterances of this 
sonata say ; and to us, listening to Madame Goddard’s rendering, we 
seemed to have some dim and sympathetic glimpse of the ecstacy into 
which the composer was thrown. It is in this mainly that Beethoven 
stands out from all his fellows,—that there were within him ideas and 
inspirations which we feel his music but half expresses—the other half 
is for us to conceive and wonder at. 

How “different from the light, frivolous, meaningless pieces with 
which amateurs torture their pianos—as different as Madame Goddard's 
sublime execution to their own feeble performances. ‘The only remedy 
for such likings is in an elevation of taste ; and to hear and enjoy such 
playing as that on Wednesday night is of itself enough to banish any- 
thing but good music from the memory for ever. Thalberg’s fantasia 
from Masaniello concluded the programme, and fairly took the audience 
by storm. Asa tax upon the executive powers it was the first in the 
whole list, but it has the merit of being also brilliant and effective. 
An encore was loudly demanded, and Madame Goddard’s good nature 
was rather severely taxed; she, however, very kindly substituted 
Thalberg’s “Home, sweet home,” than which nothing is so ap- 
propriately arranged, and nothing so frequently murdered. To our 
mind the pupil beats the master here, for Thalberg himself could 
scarcely hope to excel Madame Goddard’s execution of this, his own 
favourite arrangement, 

We have omitted to notice that after the “ Spinnlied” an encore 
was demanded, and that Handel's “ Harmonious Blacksmith” was 
substituted. Madame Goddard has become so thoroughly identified 
with this air and its variations that it is rarely one of her recitals that 
Passes without it, and it is only just to say that no artist can render it 
in any way approachable to her’s. The stroke of the hammer, regular 
and measured, the ring of the anvil, the sparks flying from the heated 
iron, and above all the din, the clear and lovely melody, demanded and 
received a light and shade truly surprising. It maybe objected that 
our notice of this recital is not criticism, but eulogy, and we must con- 
fess to the “soft impeachment.” But where there is perfection of art 
he must be a churl who looks for defects, and the unalloyed enjoyment 
we experienced must be our excuse. 

We have left ourselves but little espace to notice the share Miss 
Eimonds took in the task of the evening. Madame Goddard, unlike 
M. Thalberg, evidently considers a constant succession of pianoforte 
Pleces 1s apt to pall, and the success achieved by Miss Edmonds is a 
proof that her plea and confidence have not been misplaced. Miss 
Ed mond's voice is a soprano, not powerful, but very sweet and managed 
with great skill. She is decidedly clever. Her touch on the pianoforte 
18 very good indeed, and her accompanying herself not only gave her 
great power in ballad singing, but showed an amount of ability for 
which we were not prepared. The naive manner in which she sang 





Rossini’s “ La Pastorella” gained her the sympathies of the audience 
to start with, which were materially enhanced in her favour by her 
subdued pathetic singing of Benedict’s song “ The Maiden’s Dream.” 
An encore being demanded, she substituted Bishop’s setting of Cathe- 
rine’s ballad in The Taming of the Shrew, ‘Should he upbraid,” which 
was given with an archness Catherine herself might envy. The second 
part was opened by Miss Edmonds with Arne’s “ Where the bee sucks,” 
Ariel’s song in Shakspeare’s Tempest. This being also encored she sang 
with considerable naiveté the Scotch ballad, “ Gin a body ;” afterwards 
concluding with Horn’s “ I've been roaming,” which was also encored. 
In truth, the audience were so charmed with this simple, unaffected 
song-singing that they would have taxed the singer’s endurance and 
good nature much further, had they dared. 

We may sum up, on the whole, with the remark, that seldom has an 
audience spent a more pleasurable evening in a concert-room ; not alone 
from a far-off admiration of transcendent talent, but from a thorough 
enjoyment of the pieces presented. It is but fair to add that Madame 
Goddard’s success was materially assisted by the excellence of the 
pianoforte—one of Broadwood’s grands. ‘The tone was singularly pure 


and rounded, and the action—especially that of the soft pedal—all that 
could be desired. 





Mr. Sims Reeves 1x Greenock.—On the evening of Monday, the 
18th ult., the great English tenor, so long expected, came at last, and 
fully justified the anticipations which had been formed of him by his 
established reputation in this country for many years. He sang with 
that tenderness of expression for which he has been always dis- 
tinguished, and was in excellent voice, his singing being marked by 
exquisite purity and swectness of tone, admirably exemplified in the 
aria, “ Waft her, Angels.” During one of the most delicate passages of 
Blumenthal’s song “The Message,” a child set up a series of squalls in 
the area, and Mr. Reeves stating that he could not proceed, left the 
platform. A member of the committee explained that it was set forth 
in the bills that no children in arms were to be admitted, and the too- 
youthtul attender of concerts was removed. The audience, however, 
especially the mothers, seemed to sympathize with the more youthful 
vocalist, and, on Mr. Reeves’s reappearance, gave such symptoms of 
disapprobation that he again “sought the shades below.” Shortly 
afterwards the Rev. Mr. Robertson appealed to the public. He said 
that Mr. Reeves, like every other singer, was thrown out by any noise, 
however trifling, and that, as a preacher, he (Rev. Mr. R.) suffered from 
any annoyance of the kind, as even the rustling of dresses tended to 
discompose him. As one who had taken a deep interest in the con- 
certs, and who had had much trouble in getting up these entertain- 
ments for the great body of the working classes of Greenock, he asked 
them to give Mr. Reeves a hearty welcome on his reappearance, as he 
sould assure them his retiral arose from no “ pet,” but was necessitated 
by nervous susceptibility. Mr. Reeves, in coming before the audience 
again, was welcomed with a prolonged burst of applause, and sang 
Kiicken’s serenade “ Twilight is darkening” with such sweetness and 
feeling that an encore was demanded. He responded, and gave the 
song which his infant listener had interrupted. Another attempt to 
enccre was made, but was only acknowledged by a bow, and Greenock, 
as we fear, saw the last of the great English tenor—Glasgow Herald, 


To the Editor of the “ Glasgow Herald.” 

S1r,—There are few of your numerous readers who will not have 
experienced a feeling of shame and contempt in perusing the account 
of the proceedings in the Town Hall of Greenock on Monday evening. 
It will doubtless never have been in the recollection of the great 
English tenor to receive marks of disapprobation from the audiences to 
whom he has addressed himself, and it was not to be at all anticipated 
that in this part of the country, where we are so seldom favoured with 
the charms of his beautiful voice, interruption should have occurred. 
Yet such has been the case. Greenock has shown her sympathy with 
the art by hissing from a public platform one of its purest delineators. 
Mr. Reeves was perfectly justified in taking objection to the annoyance 
which met his ear, and in insisting upon its removal. His reputation 
as a public singer was at stake, and anything so distracting might have 
tended to produce failure on his part. All sensible people will depre- 
cate the conduct of the Greenock mob. . 

One cannot but contrast the rude character of the proceedings there 
with the attention extended to the same singer two ca 
in the Glasgow City Hall. Will not public men, Mr. tor, and 
artists, be now a little more chary of wasting their time and talents 
upon a promiscuous Greenock audience ?—Your respectfully, 


20th February, 1867. Justice. 
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Petters to Well-known Characters. 


——9—— 


TO DOCTOR A. 8S. SILENT. 


My pear Docror, —You will be grieved to learn that our worthy 
friend Bodger has fallen upon troublous times since I last saw him. 
I had the first intimation of it from Jenny, who said that her papa 
was ‘‘ terribly upset, dear Mr. Egg, you can’t think, about the 
church candles.” What this meant I did not know till I received 
a letter from the churchwarden himself, in which he stated that he 
had had an ‘ out-and-out shindy” with the rector about lighting 
the altar candles. Bodger opposed the step tooth-and-nail, not 
only as a wasteful expenditure of good wax, but as a perceptible 
drawing towards “ downright Popery.” The battle went against 
our friend, and the whole affair so upset him that he invited him- 
self up to town for a little change, and has been staying with me 
since Saturday week. Let me say, however, that though cast down, 
Bodger is not discouraged, and he means to “ present” the candle 
business to the Bishop at the very next visitation, with the pluck 
that becomes a sturdy English yeoman. 

I never miss going to the Monday Popular Concerts, as you well 
know, and of course my old friend has been my companion on the 
last two occasions. We reached the hall early on Monday week, 
so that Bodger had time to study the ‘* programme and analytical 
remarks” before the proceedings commenced. ‘ Look here, Egg,” 
said he. .‘* What do they mean by saying that Skumann speaks a 
language yeculiar to hisself?” ‘They mean,” I replied, ‘that 
his music is unlike that of anybody else.” ‘Just so,” was the 
response. ‘‘I agree to’t as fur as part-songs go; for the rest I'll 
gie my opinion presently. Here’s Joe Akim and Pyeatti.” At 
this point the old fellow’s enthusiasm carried him away from all 
recollections of altar candles, and his face beamed with delight ; 
what time he brought his stick to bear upon the floor with most 
unconventional energy. All through the Schumann quartet 
Bodger listened intently, but with a dubicus expression, which 
told me plainly enough that the old fellow was puzzled. When it 
was over he turned to me—‘‘ Egg,” said he, *‘do you understand 
that?” ‘ Bodger,” I answered, ‘to be frank with you, I do not.” 
“Nor I,” said the churchwarden; “ but I should like to know 

whether it’s because it means too much, or don’t mean anything at 
all.” He then turned to his neighbour on the other hand, with 
the question—* Do you understand that quartet, sir?” ‘* A won- 
derful work ; very thoughtful, very thoughtful,” was the reply. 
‘‘ Here’s a gen’l’man,” observed Bodger to me, ‘‘as knows the 
Skumann language. He says it’s very thoughtful; but, bless ye, 
it’s all High Dutch to me. Wonderful folk, them Germans, to be 
sure. They can see straight to the bottom of the muddiest water. 
Strikes me they rather like muddy water.” Coming away from 
the concert we passed a lad doing duty as a crossing-sweeper. 
Him Bodger accosted thus—‘‘ Look here, boy, what do you think 
o’ Skumann’s music?” ‘* Don’t understand it, sir,” said the lad. 
“ Nor I,” returned Bodger ; ‘* you're a truth-telling chap, and here's 
a penny for ye.” 

Last Monday we took our accustomed places in time to hear the 
beginning of Brahm’s sextet. Bodger’s opinion of it was a very 
qualified one. ‘ Pretty enough in places,” said the churchwarden, 
** specially in the skerzo, where I was put in mind of ‘ He promised 
to buy me a bunch of blue ribbons ;’ but there's a good deal o’ the 
Skumann language in it. I never heerd o’ Brahm afore. Hullo, 
what's this” (reading from the programme). ‘* This sextet has 
been introduced at the express recommendation of Herr Joe Akim.’ 
Well, a man can’t be expected to be the best fiddler and the best 
judge in the world, so we'll excuse him. But, look here, Egg, 
ain’t it a waste o’ time to get up the music 0’ these nobodies, when 
there’s such a lot o’ better stuff waiting a turn. By-and-by, 
mark me, you'll be listening to every poor German chap as can put 
parts under a tune.” Here Bodger threatened to become too ener- 
getic, and I directed his attention to Miss Wynne, who just then 
came on to sing Benedict's song. My friend heard her with plea- 
sure, and pronounced ker a ‘‘nice little singer,” adding that his 
grandmother was a Welshwoman, and used to sing ‘* Of noble 
race was Shenkin” in capital style. 

More of Bodger I cannot tell you now; but, before I close, I 
must beg of you to look in and take a glass of wine with the 





churchwarden. He will be delighted. Shall we say Saturday 
next, after the C. P. Concert ?—Yours ever, dear Doctor, 
The Batch, Feb. 26. THAppDEus Eaa. 
P.S.—What is your printer about. I live neither at the Watch 
nor the Scratch. 


a 


TO DISHLEY PETERS, Esa. 

My pear Peters,—I find that the forthcoming concert season bids 
fair to be of the same description as the last, and am pleased to know 
that the “ Ballad Concert” still remains in vogue, and trust it may long 
do so, for though it is pleasant to hear a ‘‘tour de force” occasionally, 
and though it may sometimes astonish rather than please, yet, for one 
or two reasons, I find it very pleasant to hear our old English and new 
English ballads well sung with distinctness of pronunciation and the proper 
expression given; and for another, it is an attraction to a great number 
of persons to whom, though they may be very ardent lovers of simple 
music, a classical concert is as unenjoyable or unappreciable a thing as a 
bouquet of flowers toa man devoid of the sense of smell; he may 
admire their vivid colours, but is unable to enjoy the combined perfume 
and beauty. Now, the Ballad Concerts are quite within the scope of the 
most uninitiated, at the same time they are bringing about a reform in 
the home music of England—namely ; they have altered the style of 
singing, which a few years since was det-stable—viz., that of young 
ladies attempting and mutilating scenes from Italian operas, and 
presenting a painful comparison in some instances, where one of their 
auditors had a few nights previously listened to the same thing sung by 
one of our great Italian artists, and they likewise may go; and it is as 
good as a lesson in any song in which they may wish to perfect them- 
selves, more especially as I am told that some of our principal instruc- 
tors object to singing to their pupils during their lessons, so that 
knowledge is here gained by example rather than precept.——Yours 
ovediently, P. H. Arkrnson. 


—— 


To the Editor of the * Mustcau Worup.” 


Sm,—Your correspondent B, B. woefully misleads that part of the 
public which was not present at the concert given by the “ New Phil- 
harmonic Society” on the 19th instant, 1° The concert opened with 
a quintet (not a quartet, as stated by your correspondent), 2° No 
mention was made of the violin solo (Concertstiick) one of the chief 
features of the evening. The quintet (not quartet) was admirably 
performed, M. Vivien playing principal violin. The solo, one of 
Leonard’s most difficult compositions, was played with great brilliancy 
by M. Vivien, and most deservedly applauded. You will allow my 
finding very strange that your correspondent B. B. should mention the 
second violin, without any notice being taken of the principal either in 
his capacity of leader or soloist. I should feel inclined to think that 
your correspondent B, B, did not attend the concert, for, if he did, his 
abilities as a reporter for your valuable paper should have enabled him 
to distinguish a quintet from a quartet. If he could not trust to his 
own judgment, there were plenty of programmes gratis. In short, 
however ill disposed I may be to suppose the omission wilful, the very 
fact of everything played, and every performer, being mentioned except 
M. Vivien, would incline me to think that such was the case. Trusting 
you will kindly insert this in your next paper.—I remain, respectfully 
yours, ImPartiaL 

—0 
TO CAMPBELL CLARKE Esquire 

Sm That very interesting animal the sea-bear so long a favourite 
with visitors to Zoological Gardens died on the morning of the 1ith 
February some pieces of canvas and a hook having been found it is 
feared he may have swallowed them and that their passage through 
the internal organs may have caused deceased’s decease Dr. Murie 
prosector to Zoological Society is about to report to the council on 
the matter the grief of M. Le Comte the sea-bear’s guardian is heart- 
rending the man was attached to the animal and tended it as his own 
child this remarkble specimen of sea-bear (olaria jubata) was captured 
by Le Comte and fellow sailors in 1862 on the coast of Patagonia we are 
all sorry it has gone (some petroleum springs have been discovered 
at Wiesloch in Baden and the oil yielded is exactly similar to that 
from America) Madame Celeste is in Australia yet the Lra a fortnight 
ago printed a letter from her dated Melbourne December 25 and 
describing her voyage Yours faithfully Bays Born 

King and Beard Feb 27 

TO ALFRED MELLON, Esa. 

Dear Sim,—If the committee of the Liverpool Philharmonic Society 
will pardon the liberty, 1 should be glad, through you, their excellent 
conductor, to make a suggestion, They find (they say plaintively ) 
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great difficulty in procuring eminent artists. Mr. Charles Hallé isa 
very near neighbour, and I think it would be the unanimous opinion 
of the true amateurs who attend these concerts that his services could 
not be too often secured. Mr. Hallé might be relied upon to make his 
part of the concert “ classic,” which would go far to compensate for 
the loss of some of those Italian opera songs which at present form so 
large a portion of the miscellaneous concerts; whilst his name and 
popularity ought to satisfy those to whom the attraction is the —— 
and who feel indifference as to what is performed. Every Liverpool 
amateur must thank the committee for the instrumental features of the 
concerts, especially for the symphonies of the great masters. They 
might increase obligation if they occasionally provided cha:nber music, 
in the shape of quartets, trios, pianoforte sonatas (or any other), 
which would gratify subscribers who attend for the sake of musical 
instruction, while serving just as well to talk through as the sympho- 
nies, and provided competent performers were engaged, ought not to 
displease the large number who think it no bad taste to indulge their 
love of gossip. The committee, I am aware, must consult the 
tastes of subscribers, but some few go to hear the music and admire 
the best. Through you, dear Sir, as their excellent conductor, I take 
the liberty of making this appeal, and am your thorough appreciator, 
New Brighton, Feb. 26. Utric pe Speke. 


TO THADDEUS EGG, Esa. 


S1r,—Please unravel (or get your friend Bodger to unravel) the 
underrunning double acrostic :— 


Oft sought, scarce found, no man if wise | 1. 
Would drive me from his door : 
And yet I have dishonour brought, 
Where ’twas not known before. 


Without me there is nothing made 
In earth, or sea, or sky ; 


It blossoms well though closed in 
hand ; 

Denotes an age in ev'ry land ; 
Fiery spirit of Eastern clime ; 

A pastime known from early time; 
. A yearling though perchance I be, 
Yet when I strive to make my first, Yet all are young compared with 
How often foiled am I. me. 


When you have unravelled (or Bodger has unravelled) the over- 
running double acrostic, forward the unravelment to Joseph 
Morris of the Link (care of Admiral Wink of the North), Great 
Malvern, Worcestershire, and oblige yours obediently, 

Hallow the Hole, Feb. 26. Homes oF HaALLow. 


—o——. 
TO DISHLEY PETERS, Esa. 


_ Dear Peters.—The first mention of Schubert's pianoforte trio in 
K flat* is in a letter to Anselm Hiittenbrenner, dated January 18th, 
1828, in which the composer says :—‘‘ A trio of mine for piano, 
violin, and violoncello, has been lately played by Schuppanzigh, 
and pleased very much. It was magnificently executed by 
Bocklet, Schuppanzigh and Linke.” 

Several letters passed in the month ensuing between Schubert 
and Probst of Leipzig, and between Schubert and Schott & Sons 
of Mayence, both of which firms were disposed to publish the trio, 
though they fence a little with the question—the Schotts saying that 
‘‘ the trio is probably long, and as we have published several trios 
lately we must postpone the publication of this fora time ;” Probst 
complaining that ‘+a trio is a matter of honour (Ehren- Artikel) 
seldom yielding any profit,” and begging for some ‘choice trifles 
in the way of songs or four-handed pieces,” to carry it off. ‘The 
MS. was at last sent to Probst on the 10th May, and on the 18th 
July he writes to Schubert, saying that it will take six weeks 
longer to engrave, and asking for title, dedication, and Opus 
number. In reply Schubert writes as follows, on August 1st :— 

“The Opus of the trio is 100. I beseech you to let there be no 
mistake in the printing, which I await with impatience. The work 
Will be dedicated to no one but those who find pleasure in it. This 
will be the most profitable dedication.” 


The delay in publication was great f furth 
letter of Probst, dated Oct. 6th re » 48 appears irom a er 


_ “In answer to your esteemed letters of the 1st August and 2nd 
inst.” (not preserved), “T beg you to pardon me for the fact that your trio, 
Opus 100, is not yet in your hands. My journey to France and Hol- 
land has been parily the cause of the delay, in addition to which the 
work isa very long one. It is, however, completely engraved, and 


of Sr 








* Performed by MM. Pauer, Joachim iatti 
Cuitel Sclardy ar » Joachim, and Piatti, at the Monday Popular 











corrected with all proper care, and will go to you by the next parce 
to Diabelli & Co.” 

Whether it actually reached Schubert by the next parcel is for 
some future Otto Jahn to discover.—Yours, dear Peters, 


The Wash, Feb. 26. FLAMBOROUGH HgaD (BaRT.) , 


—_—o0— 
TO HENRY LESLIE, Ese. 

Sm,—At Charles Halle’s Seventeenth Concert Free Trade Hall, 
Manchester, was performed Gounods Messe Sollennelle and Men- 
delssohns Hymn of Praise. The principal vocalists were Madame 
Lemmens-Sherrington, Mr. L. Thomas and Mr. Sims Reeves. ‘The 
performance was in all respects successful and, drew together one of the 
largest audiences of the present season. The Hymn of Praise was 
performed a second time this season by particular desire.—Truly yours, 

Stockport, Feb., 1867. T. B. Brrou. 

Postscriptum. 

Tis pleasant in the season of spring, 

When birds begin to cheerfully sing, 

When daises spangle the verdant fields, 

And the hawthorns their rich perfume yields. 

The Lark rises from his grassy mound, 

And towards heaven his song resounds, 

His lovely trill echoes in my heart, 

As loftier from my sight he starts. 

He soars far higher, and, higher still; 

My soul dances to his merry trill, 

On the wings of air my fancy flies 

And oh! what rapture ascends the skies 

High poised in air my spirit clings, 

On the azure-hill my bosom rings ; 

I’m exalted! while the songster sings ; 

And harmony flows from my heart strings, 

He chants in sweet notes his happy strains, 

And melody echoes o’er the ‘plains ; 

Now—he’s pass’d the boundary of sight, yet, 

My ears can trace his lays, while tears wet, 

Mine eyelids, as I glare in the skies ; 

Lo! he approaches my too glad eyes, 

And, warbles still as he comes to’ards earth ; 

Dear bird! thou’st filled my soul with myrth. 
To Shirley Brooks, Esq. 


T. B. B. 


TO JOHN BOOSEY, Ese. 

Sm,—As an Englishman, I should be wanting in appreciation and 
sympathy in all that belongs to “art and artists” were I to allow the 
present opportunity to pass without bringing to your notice the extra- 
ordinary successes now being nightly obtained in the principal theatre 
here by our countryman, the baritone, Alberto Laurence, in Verdi’s 
operas of Ernani and Macbeth! The enthusiasm raised in the audience 
by Mr. Laurence’s impersonation of Macbeth, will long leave for the 
artist a ‘‘ name famous” in Messina, having already won for him, from 
the patrons of the theatre, a magnificent “laurel wreath,” richly 
adorned with ribbons and argentine mountings, combining the national 
colours of Italy. Mr. Laurence will next appear in Verdi’s Ballo in 
Maschera. There is also in this theatre another “star” wwrme ey 
the splendour of which will doubtless soon become known to the world. 
I allude to the young “ Premier’ Danseuse,” Mdlle. Eleonora D. 
Taglioni, who is a niece of the famous Taglioni. The Messinese are 
in ecstacies with the young artist, and are never tired of applauding 
her.—Your obedient servant, H. Haw Hawes Lye. 

Messina, 14th Feb., 1867. 

—_—jo—— 


TO WILBYE COOPER, Ese. 

Sim,—Colman’s comedy of the Jealous Wife, in which Mr. Phelps and 
Mrs. Herman Vezin so much distinguished themselves last season at 
Drury Lane, has been revived there, and is the play of the week, On 
Monday next it will be replaced by the Merchant of Venice, Mr. F. B. 
Chatterton rigidly adhering to the principle of ushering in his panto- 
mime every evening by the performance of a standard work. The 
series of comedies will end with the School for Scandal, which will be 
revived on Monday, March 4, and on the following Monday Mr. Ber- 
nard’s version of Githe’s Faust, which attracted such crowded audiences 
before Christmas, will be restored to the Jills. On the 16th of March a 
new character will be given to the entertainment by the uction of 
Rob Roy, with Mr. Sims Reeves as Frank Osbaldistone, Mr. Phelps as 
the Bailie, and Mr. T. Powrie, from Scotland, as Rob Roy. 

Tuomas Noon Gapp. 


[The writer of the above (if he has not paid his bills), has 
evidently made his wills,—A. 8. 8.] 
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MONDAY POPULAR CONCERTS, 


ST. JAMES’S HALL. 
DIRECTOR—MR. 8S. ARTHUR CHAPPELL. 


Nineteenth Concert of the Ninth Season. 


SIXTH MORNING PERFORMANCE, 
SATURDAY, MARCH 2np, 1867. 


PART I. 

QUARTET, in A major, for two Violins, Viola, and Violoncello 
(first time at the Monday Popular Concerts)—MM. 
Joacutm, L. Ries, Henry BiaGrove, and Piartr . ° 

SONG, “An old Love Song" (Minnelied)—Miss Epiru Wynne . 

VARIATIONS onan Original Air, in C minor, Op. 36 (No. 14 
of Hallé’s edition), for Pianoforte alone — Madame 
ScHuMANN . ° ° ; . ° ° ° ° . 

PART II. 

STUCKE IM VOLKSTON, for Pianoforteand Violoncello oat 
time at the Monday Popular Concerts) — Ma 
Scuumann and Signor Prattr . ‘ ° ° 

SONG, ‘A Winter's Walk "—Miss Epira Wrane 

TRIO, in A major, for Pianoforte, Violin, and Violoncello— 
Madame Scuvumany, Herr Joacurm, and Signor Prattt Slerndale Bennett. 

Conpuctor- - - - = = - + Mr, BENEDICT. 


To commence at Three o'clock precisely. 


Mozart. 
Mendelssohn, 


Beethoven, 


Schumann, 
Schubert. 








Twentieth Concert of the Ninth Season. 


MONDAY EVENING, MARCH 4ru, 1867. 


PART I, 

OTTET, for two Violins, Viola, Violoncello, Double Bass, Clari- 
net, French Horn, and Bassoon (first time at the Monday 
Popular Concerts) —MM. Joacuim, L. Rtgs, Henry 
BiacGrove, Piatti, ReyNoups, cman 1 wae and 
WIsTerBorrom . ° . 

SONG, “ The Fishermaiden" "Miss Eorra Woes ° ° 

FANTASIA, in F sharp minor, for Pianoforte alonc—Herr PAUER 

PART II. 
CHACONNE, for Violin alone—Herr Joacnim . ° Bach, 


: “A Widow Bird” Miss Epiru Wrxse (Clarinet 
SONGS, 4 Pack cloads away ” wt Obbligato, Mr, Lazarus) ha. 4, Macfarren. 


TRIO, in E flat, Op. 1, No. 1, for Pianoforte, Violin, and Violon- 
cello—MM. Paver, Joacuim, and Pratt . ° . Beethoven, 


CoxpucTor - - Mr. BENEDICT. 
To commence at Eight o'clock precisely. 


Schubert. 
"  Meyerbeer, 
Mendelssohn, 





MONDAY, 
MADAME ARABELLA GODDARD'S BENEFIT. 


PART I. 

QUARTET, in E minor, Op. 44, for two Violins, Viola, and Violon- 
cello—MM, Joacuim, L. _ Henry Biacrove, and 
Putt. . . . . . 

SONG, “ Waft her, angele? tle, Sims Reuves ° 

FANTASIA-SONATA, in G, Op. 78, for Pianoforte alone (frst 
time at the Monday Popular eget — Madame 
ARABELLA GODDARD , . . . . 

PART Ir, 

VARIATIONS on Mozart’s Air, ‘ Ein Miidchen oder Weibchen,” 
for Pianoforte and Violoncello (first time at the Monday 
Popular Sn ARABELLA GovDARD and 
Signor Piatt. . . . . . 

SONG, ‘ The Sonnet "—Mr. Sius Reeves A 

SONATA, in A major, Op. 47, dedicated to Kreutzer, for Piano- 
forte and Violin (first time this season) — Madame 
ARABELLA GorparD and Her: Joacuim ° . . 

ConpucTtoR- - - = - = = - Mr. BENEDICT. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s.; tobe had of Austty, 28, Piccadilly; 
Keitu, Prowsg, & Co., 48, Cheapside ; and CHAPPELL & Co., 50, New Bond Street. 


MARCH 18run, 1867. 


Beethoven, 
Mendelssohn. 


Beethoven. 


The Director begs to announce that the remaining 


MONDAY POPULAR CONCERTS 
Will take place as fullows, viz. :— 
Monday, March 11, ox | ‘aieeie March 18, 1867. 


A Morning Performance will be given on Saturday, March 9th, and an — Concert 
(not included in the Subscription), on Saturday, March 23 





CLASSES FOR INSTRUCTION IN PIANOFORTE MUSIC, 
FOR LADIES ONLY. 


MADAME ARABELLA GODDARD 
EGS to announce that she will hold a series of TWELVE 


MEETINGS, at her residence, 26, Upper WIMPOLE Strext, for the purpose of 


giving instructions in 
PIANOFORTE MUSIC, 
CLASSICAL AND MODERN—CONCERTED AND SOLO. 
Madame Gopparp will be assisted by her Pupil, Miss LUCY MURRAY. 
The Series will commence on April 29th, and terminate on June 10th. 
The Meetings, twelve in number, will take place on Tuesdays and Fridays in cach 
successive week, from Half-past Two to Five o'clock, 








The Classes will be separated into Two Divisions :— 
Divistow 1st (for Advanced Pupils)—Six Guineas forthe Series of Twelve Lessons. 
Division 2np (for less Advanced Pupils)—Five Guineas for the Series of Twelve Lessons. 
Payable in Advance. 





As a preliminary step to their admission, Madame Gopparp will request Ladies 
desirous of joining the Classes to give a test of their proficiency. For this examina- 
tion lesson the fee will be Half-a-Guifea. 

Further particulars can be obtained from Madame ARABELLA GopparD, 26, Upper 
Wimpole Street, Cavendish Square. 
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To ADVERTISERS.—The Office of THE MusicaL WoRLD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock a.M., on Fridays—but not later. Pay- 
ment on delivery. 








ERRATUM. 
Mr. Grorce Caxry, not Mr. George Calker as printed in the notice 
of the New Philharmonic Society soirée last week, was the gentleman 
who sang so successfully Mr. Blumenthal’s song, ‘‘ The Message.” 


Ghe Alusical Worl. 


LONDON, SATURDAY, MARCH 2, 1867. 











[Translations by “M. E. von G.” from the Gesammelte Schriften of 
Robert Schumann, continued.—A. S. 8, 
BERLIOZ. 

Overture to ‘‘ Waverley.” Op. 1. 

\ HAT a contrast to Bennett is Berlioz, that raging bacchanal, 

the terror of the Philistines, to whom he is simply an awful 
monster with hungry eyes. But where do we find him to-day? 
By the crackling hearth of a Scotch country house, amongst hunts- 
men, dogs, and merry country girls ! 

Before me lies an Overture to ‘* Waverley,” Walter Scott's 
delicious story, which in its charming length, its romantic fresh- 
ness, its purely English stamp, is still my favourite of all the modern 
English novels. ‘To this, Berlioz has made his music. People will 
ask, ‘* To which chapter? to which scene? why? with what ob- 
ject?” Critics always want to know just what composers them- 
selves cannot tell; and often do not understand the tenth part 
of what they criticise. Good heavens! when will the time conie 
that we shall no longer be asked what we mean by our divine 
composition? Search for consecutive fifths as much as you please, 
gentlemen, but do leave us in peace. Here, however, the words on 
the title-page afford some clue— 

“ Dreams of love and ladies’ charms 

Give place to honour and to arms.” 
This puts us a little on the scent; but at the present moment I 
should like, above all, for an orchestra to strike up the overture, 
while a party of readers sat round to test it by thestory. It 
would be easy to describe it—either in a poetical style, by depict- 
ting the manifold scenes it suggests to me; or by dissecting the 
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mechanism of its construction. Each way of explaining music has 
its value; at any rate, the first has not that dryness which, in 
the latter, is a fault or a virtue, as you happen to take it. But 
Berlioz’s music must be heard ; even looking at the score does not 
help one much, and it is uscless to try to gain any idea of it on the 
piano. Often the whole point of a passage lies in an instrumental 
effect ; in handfuls of chords dashed off in some peculiar manner ; 
in strange complications, which no one, even with the most prac- 
tised ear, can distinctly represent to himself by the mere sight 
of the notes on paper. If one thoroughly examines the thoughts, 
and considers them separately, they often seem commonplace, even 
trivial ; but as a whole, in spite of much to offend and startle a 
German ear, the music has for me an irresistible charm. In each 
of his works Berlioz is different; in each he has ventured on new 
ground. I hardly know whether to call him a genius or a musical 
adventurer. His lightning flashes grandly enough ; but it leaves 
an awful smell of sulphur behind it. One minute he lays down 
big propositions and truths ; and the next, off he goes into mere 
schoolboy nonsense. ‘To a person who has not attained to the first 
beginnings of musical culture and feeling (and the greater number 
of people have not), he must simply appear a fool; and doubly so 
to professional players* who, for nine-tenths of their lives, move 
in one regular round, and on whom he makes demands such as no 
one else ever did. This explains the resistance his compositions 
have met with, and the fact that it takes years for one of them to 
reach the light by a proper performance. But the Overture to 
‘“* Waverley” will make its way more easily. Everybody knowsthe 
story and its hero; and what can be plainer than the motto— 
“ Dreams of love and ladies’ charms 
Give place to honour and to arms” ? 

I sincerely trust that the Overture may become known in Ger- 
many; it can injure none but those poor creatures to whom 
nothing, however good, can be of any use. It is curious, by the 
way, that this Overture bears a distant resemblance to Mendels- 
sohn’s Meerestille. 

Berlioz’s remarks on the title-page should not be overlooked. 
He calls this Overture his ‘* Opus 1,” and says that he cancels 
his previously published ‘* Opus 1” (** Eight Scenes from 
Faust”), and that the Waverley Overture is henceforth to be 
so considered. But who can tell whether, at some future time, 
the second ‘* Opus 1” will also please him no longer. One 
should, therefore, make haste to become acquainted with the 
work, which, in spite of some youthful weaknesses, far surpasses, 
in greatness and individuality of invention, any instrumental music 
which France has lately produced. 

LISZT. 


Bravura Studies, arranged for the Pianoforte, from Paganini’s Caprices. 
Cn Two Parts). 


The original work is entitled, ‘24 Capricci per Violino solo, 
composti e dedicati agli artisti da N. Paganini. (Euvre 10.)” 
Twelve of these, adapted for the piano by Robert Schumann, 
appeared as long ago as 1833 and 1835. An arrangement of some 
of them also appeared in Paris, but Ido not remember by whom 
they were done, Liszt's collection contains five of the Caprices, 
and an adaptation of the celebrated “ Rondo a la Campanella.” 
His aim was no mere pedantic imitation, or simple filling out of 
the harmonies of the violin part ; the piano and the violin produce 
their effects by different means. The all-important task was to 
produce the same effect by whatever means. Every one who 
has heard Liszt knows how thoroughly he understands the capacity 
and qualities of his instrument. It must, therefore, be most 





* I have often found that it is amongst professional musicians one meets 
with the most obstinate narrow-mindedness ; though, on the other hand, they 
are seldom wanting in certain sound qualities. 





interesting to see the compositions of the greatest violin-player 
(as far as regards bravura playing) of this century, treated by the 
greatest piano-player of our day. A glance at the collection, with 
its wonderful array of notes, ranged up and down like the rafters 
of a house, is enough to show that we have no trifle to deal with. 
It is as if in this work Liszt had wanted to disclose all his ex- 
periences, and to bequeath to posterity every secret of his playing : in 
no better way could he have manifested his veneration for the great 
deceased artist than by a work like this, so carefully worked out 
even to the smallest details, and reflecting the spirit of the original 
with perfect fidelity. If Schumann aimed rather at bringing out 
the poetical side of the compositions, Liszt, without neglecting that, 
has chosen rather to reflect its mechanical difficulties. He very 
rightly entitles the pieces ‘‘ Bravura Studies ;” since they are just 
suited for playing in public as show-pieces. But there are not 
many who could thoroughly master them ; perhaps not more than 
four or five in the whole world. However, the difficulty will not 
prevent people from attempting them. Many are glad to approach 
even tolerably near the highest summits of executive perfection. 
When we closely examine this collection, there is no doubt that its 
purely musical worth often bears no proportion to its mechanical 
difficulties. But the title ‘* Study” answers for much in this case. 
We are to practise diligently, whatever may be the cost. 

These are, perhaps, the most difficult pieces ever written for the 
piano, as the originals are for the violin. Paganini probably meant 
to express this in his charmingly short dedication, ‘* Agli artisti,” 
as much as to say, ‘* We are accessible to artists only.” Thus it is 
also with the present arrangement ; none but real artists of high 
standing could make anything of them. From this point of view 
alone can they be judged. We must forego a regular analysis and 
comparison of the arrangement with the original ; it would take 
too much space, and is best done with both before one. It 
is interesting to compare the first Study with Schumann’s arrange- 
ment of the same, a comparison to which Liszt expressly invites us 
by copying the latter, bar by bar, next his own. In the Italian 
edition it is the sixth Caprice. The last number contains the 
Variations which also form the last number in the original edition, 
and probably suggested to Ernst his ‘‘ Carneval de Venise ;” from 
a musical point of view, this one is to me the most interesting of 
the whole ; but even here, in the small space of a few bars, one 
finds the most prodigious difficulties, such as even Liszt himself 
would have to study. Whoever can master these Variations, so 
as to play them in the easy playful style which they require, and 
make them go like scenes in a puppet-show, may travel all over 
the world, confident that he will return with golden laurels, a 
second Liszt-Paganini. 

CLARA NOVELLO. 
At Leipzig, 1837-38. 

Miss Clara Novello’s first appearance was the most interesting 
occurrence this season. Shecame from London, from the midst 
of artists of the first rank, and all of them her friends—a fact 
not without its worth even in Leipzig. For years 1 have heard 
nothing so good as her voice—thoroughly aware of its powers, and 
thoroughly under control ; at once full and delicate, every note as 
true as on a keyed instrument ; the noblest delivery, a style per- 
fectly simple and unaffected, and without a thought of display but 
for the music and the composer. Her own native element, in 
which she was born and brought up, is Handel ; and this she sang 
so that people asked with astonishment, “Is that Handel? Did 
Handel write like that? Impossible!” Even a composer may 
learn much from a style like hers ; it also furnishes a standard for 
judging the artists of our time, who so often make caricatures of 
themselves, because they will not stay long enough at school 
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Before art like that of Miss Novello, the stilted style in which our 
singers too often endeavour to sing over our heads, utterly breaks 
down. 

In a word, Clara Novello is neither a Malibran nor a Sontag ; 
but she is what she is, and that of the very highest class, and no 
one can take it from her. 

siete 


MONDAY POPULAR CONCERTS. 


The presence of Madame Schumann is making itself manifest in the 
programmes of these concerts, as a glance at the following—that for 
Monday last—will show :— 


ART I, 
Quartet, in F, No. 2, for two violins, viola, and violoncello (MM. 


Joachim, L. Ries, Henry Blagrove, and Piatti)..........0cesee» eoese. 09: . Schumann 
Song, * The Maiden’s Dream ” ( Miss Banks) Benedict 


a, Arabeske 
Solos < 6. Kreisleriana, No. 2 > for pianoforte 
¢. Novelleten, No, 2 





Schumann 





Madame Schumann. 
Part II. 
Sonata in G, op. 96, for pianoforte and violin (Madame Schumann 
Beethoven 
-ee Mendelssohn 
Quartet, in G minor, op. 74, No. 3, for two vivlins, vivla, and violon- 

cello (MM. Joachim, L. Ries, Henry Blagrove, and Piatti) ......... Haydn. 

The quartet in F—givenat the Monday Popular Concerts for the first 
time—cannot fail to reopen the discussion upon the artistic status of its 
author, because it cannot fail to strengthen the hands of his opponents. 
Into the general and vexed question of the merits, absolute and compa- 
rative of Robert Schumann we have never cared to enter; choosing 
rather to avoid the setting up of a theory to which a regard for consis- 
tency would oblige us to bend whatever did not naturally agree with it. 
We belong, therefore, neither to the Schumannites nor to the anti- 
Schumannites, but occupy neutral ground; equally free to praise or 
to censure as circumstances may demand. Thus on many occasions in 
the past we have had to pay our tribute of admiration to works which 
undeniably prove Schumann to have been an original thiuker and a 
clever musician. With equal freedom, but less readiness, we shall 
refrain from doing this now, because we look upon the quartet which 
opened Monday’s concert as displaying nothing thoughtful nor great. 
When we hear any one who admits the quartets of Beethoven to be 
good music claim the same character for this work of Schumann, it is 
clear that the difference between him and those who see no grounds for 
such a claim must be radical, and that there can be no agreement as to 
the exact meaning of the terms employed. It is necessary, then, to go 
back to the question—what is good music? We have no intention, 
however, to discuss this point ; simply commending it to those who are 
inclined to give to the quartet under notice a representative importance. 
Frora our point of view it is of comparatively little consequence, beyond 
itself, whether the work be good music or bad. We think it bad, the 
conspicuous failure of a man who has achieved not a few successes, but 
the fact of its being a failure is only one of a multitude of facts to be 
taken into consideration when determining the general question of the 
composer's status. Every separate effort is a separate throw for success; 
in this quartet Schumann scored a loss. So much the worse for him; 
but it by no means determined the game. We think it necessary to 
make these remarks because there is always a tendency in partisans to 
rally round a particular point, and to fight over it as though the whole 
question in dispute centred there. Regarding the matter in hand as 
we do, the Schumannites could yield upon it without seriously compro- 
mising their position, while their opponents could make an equal 
advance without feeling an undue elation. We are bound to say, 
however, that the acrimony of the dispute is mainly brought into it by 
the former, who advance claims on behalf of their client which it is 
simply impossible to admit, and which only tend to irritation. Robert 
Schumann was a musician who will occupy no mean place in the roll of 
composers; but between him and Mendelssohn there was just the 
difference to be found between first-rate talent and absolute genius. So 
much, at least, the quartet in F helped to establish, if it did not point 
towards something yet more unfavourable to its composer. The little 
pianoforte solos, which Madame Schumann played with the consummate 
taste and skill she always brings to bear upon her husband’s works, 
somewhat redeemed the German master in the eyes of his audience. 
The Arabeske and the selection trom Kreisleriana are charming compo- 
sitions, full of delicate turns of thought and expression which could 
only be the result of true artistic feeling. It is in these short pieces 
that Schumann appears to most advantage, and we have no doubt that 
upon them, when the degree of his fame comes to be established, that 
fame will mainly be found to rest. The remainder of the programme 
we must dismiss with brjef notice. In the slow movement of Beet- 
hoven’s Sonata, which is worthy to rank with the best he has given us, 











the violin singing of Herr Joachim made a profound impression. Won- 
derful as it is to hear the great fiddler in passages which merely demand 
executive skill, it is yet more wonderful to listen to his delivery of 
some such melody as the chief theme in this Adagio. In his hands the 
human quality of the instrument comes out with startling power, and 
it seems to respond to every thought of the performer as if endowed 
with a living and active sympathy, The applause at the end of the 
movement adequately testified to the enjoyment of the audience. 
Haydn’s quartet kept nearly everyone present till the close of the 
concert, though comparatively few could have known what a treat the 
Largo would prove to be. Most charmingly was this movement played 
(in common with the whole work), and the simple unaffected music of 
Haydn sent all who heard it home in a contented mood. Miss Banks 
sang her two songs exceedingly well, gaining an encore for that by Mr. 
Benedict, which deservedly found favour in right of its grace and 
beauty. 
—o— 


CRYSTAL PALACE. 
The following programme was gone through on Saturday week :— 
N.W. Gade 
Mozart 
Hay do 
Spohr 
\ Madame Sainton-Dolby {ye Gabriel 


Bellini 
F, David 


Symphony, No. 1, C minor, Op. 5......cccrcece cece ee eseeeeeeseeens 
Air, “ L’Addio” (Madame Sainton-Dolby) 
Air, “ With verdure clad” (Creation) (Madame Sinico).......... 
Concerto in E minor, No, 7 Noha . Sainton) 

a,** The Alpine Mother” 
Two Songs { “a Brand by" 
Polacca, *‘Son Vergin” (Puritani) (Madame Sinico) 
Andante and Scherzo Cappriccioso (Violin, M. Sainton) 
Duet, ** Povero Pippo” (Gazea Ladra) (Madame Sinico and Madame 

Sainton-Doiby) 


Overture, Midsummer Night's Dream Mendelssohn 


Gade’s Symphony is a remarkable work, whether looked at for itself, 
or taken as the first of its kind which came from the composer’s pen. 
Perhaps it will be as well to remind the reader that Niels W. Gade 
was born at Copenhagen, and held for some time a position in the band 
of the King of Denmark. He has written several large works, including 
seven symphonies, but has hitherto failed to realize the hopes justly 
excited by his early productions, especially by the Symphony No. 1. 
This was produced at Leipsic in 1843, and secured for its composer the 
friendship and admiration both of Mendelssohn and Schumann. That 
it is striking and effective in a high degree cannot be doubted, an ad- 
ditional interest attaching to it from the original idea upon which it is 
constructed. Gade seems to have had in his mind the thought of 
making a national symphony—one which should not only have themes 
based upon national melodies, but should by its general character appeal 
strongly to the national taste. Even those who are not Danes must 
feel that he has succeeded in this, while in such matters as clever scor- 
ing and artistic management of his subject, he has shown himself worthy 
of the task he undertook. Looked at as a first work of its kind, it is 
not to be wondered at that in writing to the composer, Mendelssolin 
should say, “ But since I learn that you are still young, I perceive that 
it isyour future that 1 must greet; and greet it 1 doin the rich promise 
held out by this beautiful work.” The performance of the Symphony 
was perfect, as a matter of course. It is long since we heard M. Sainton 
play better than in the two compositions set down for him. We are 
grown so accustomed to regard this gentleman as the most able of 
orchestral leaders, that we are in danger of forgetting his skill as a 
soluist—a danger heightened by the disposition M. Sainton has shown 
to remain content with the first-named position. An occasional ap- 
pearance like that of Saturday last does double duty in consequence. It 
gives us the pleasure inseparable from the masterly performance, and 
keeps us in mind of how great a master is constantly among us. Spohr’s 
ac mirable concerto was capitally given, and no less so the Andante and 
Scherzo of David. The former work, however, monopolized attention, 
while it more fully displayed the ability of the executant. Nearly all the 
audience yielded to the attraction of Mendelssohn's overture, and stayed 
the concert out. They were rewarded for so doing by a matchless per- 
formance of a matchless work—a performance which we may safely 
assume could not be excelled, nor perhaps equalled in this or any other 
country. The vocal pieces call for no extended remarks. Mozart’sair, 
“ L’Addio” (which is not Mozart’s, by-the-by), was evidently more to 
the taste of the audience, as sung by Madame Dolby, than the two 
ballads which appeared in the programme through an error of jud;- 
ment. Madame Sinico’s bright voice and clever singing appeared to 


‘advantage in the pieces allotted to her, the Polacca being especially 


successful, 





Tue Mputes. Dorta—who, by-the-bye, are the daughters of 
Mr. John Barnett, not John Bennett, as printed by mistake in 
our last impression—and whose success in Italy was recorded in 
the local papers when they appeared—are expected to return to 
England the ensuing season. 
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MUSICAL SOCIETY OF LONDON. 

It will be remembered that up to last year this Society (which 
deserves more support than it gets) was in the habit of giving one 
or two private trials of new orchestral works in the course of the 
season. ‘Theoretically the idea was a good one, tending to the 
encouragement of young composers and possibly resulting in the 
discovery of compositions worthy of a public performance. Practi- 
cally, however, the step was a failure, as no return was obtained 
for the large expenditure involved. This year the Society has in 
its programme,two trials of new chamber compositions, the first of 
which took place on Wednesday week, at the Marylebone Institu- 
tion, Edward Street. As a matter of course, we shall not be 
expected to criticise the works presented, but as our readers may 
feel interested in the programme, here it is :— 

Quartet in F (MS.), two violins, viola, and violoncello 
Song, ** Where art thou?” (Miss Grace Lindo) . ° 
Sextet in G (M3.), two violins, two violas, two violoncellos 
Canzonet, “ If music be the food of love" (Miss Emily Spiller) 
Septet in D (MS.) ° . . . ° . . ° . 
Song (MS.), ‘* Derr Herrdes Meeres" (M. De Fontanier) . . J. Hager 
Quartetto in E flat (MS.), two violins, viola, and violoncello . C. A. Barry 

With regard to this list, we may, perhaps, be permitted to 
make the general remark, that it does not hold out much en- 
couragement to the Society to persevere in their “trials.” As, 
however, the expenses connected with the performances are small, 
we trust they may be continued, in hope that “something may 
turn up” eventually, which shall serve as a return for invested 


labour and cash. 


. J. L, Summers 
. J. W. Parker 

. Jd. Hager 

Dr. Sellé 

E. Aguilar 


——— 


SACRED HARMONIC SOCIETY. 

The popularity of Haydn’s Creation received another illustration 
on Friday, the 22nd ult., when Exeter Hall was crammed to excess 
by an audience eager to hear it rendered with the completeness to 
which the Sacred Harmonic Society has accustomed us. Of the 
performance on this occasion there .is little to be said that is not 
praise, a fact which need excite no surprise, seeing how perfectly 
familiar the music is to everyone engaged. Madame Sherrington 
gave the soprano airs with her usual facility. In the tenor airs 
Mr. Cummings was as painstaking and correct as usual. Always 
conscientious and always singing with the judgment of an ac- 
complished artist, this gentleman is always acceptable. ‘To Signor 
Foli the bass solos were confided, and the choice was a good one. 
The fine voice and musicianly qualities of this young singer are 
beginning to be appreciated, and his efforts on Friday night 
secured for him a genuine success. We have rarely heard the 
music so well given, the two great airs in particular, ‘‘ Rolling in 
foaming billows ” and ‘* Now heaven in fullest glory shone,” being 
sung in a manner entirely satisfactory. ‘The choruses, with the 
exception of ‘* Sing the Lord, ye voices all,” which was muddled at 
the beginning by the sopranos, went invariably well, the greatest 
effect being produced, as-a matter of course, by ‘* The heavens are 
telling.” M. Sainton conducted, in the absence of Mr. Costa, 
who is in Paris engaged in superintending the production of 
Naaman. We observe with great pleasure that Mr Benedict's 
St, Cecilia is announced for performance next month. 

—o— 
DEATH OF SIR GEORGE SMART. 

That highly-respected professor, Sir George Smart, died on 
Saturday morning, at his residence, No. 12, Bedford Square, after 
a short illness. He was bora in London in May, 1776, and for 
more than half a century was at the head of the musical profession 
in the metropolis, acting as conductor of the leading concerts in 
town and country, having directed the musical festivals at York, 
Liverpool, Manchester, Derby, Norwich., &c., for a long series of 
years. Sir George also was director of the Lenten oratorios from 
1813, down to the period when the Sacred Harmonic Society was 
started, when the performances of sacred music in Drury Lane and 
Covent Garden theatres were given up. Sir George Smart was 
present as a hoy at the Handelian Commemorations of 1784, 1785, 
1786, and 1791. He was conductor of the Festival in Westmiuster 
Abbey in 1834. He directed the music at the coronation of 
William IV. and Queen Victoria, and was organist and composer 
to the Chapel Royal, St. James's, for many years, a post now 
vacated by his decease. Sir George was one of the original founders 
and members of the Philharmonic Society in 1813, and the City 





Concerts in 1818, the latter now extinct. In 1827 he was chair- 
man of the banquet to the famed pianist and composer Clementi, 
the master of Meyerbeer. In 1836, Sir George Smart, at the 
Liverpool Festival, introduced for the first time in this country 
Mendelssohn's oratorio St. Paul. A month previous to this art 
event he conducted the Manchester Festival, at which Malibran 
died. It was the Duke of Richmond, Lord Lieutenant of Ireland, 
who knighted Sir George in 1811 at Dublin. Sir George was the 
musical director at Covent Garden Theatre in the Kemble days, 
when he went to Germany to engage Weber to produce Oberon. 
The renowned German composer died in the house of Sir George, 
then residing at 91, Great Portland Street, on the 4th of June, 
1826. Sir George Smart, in conjunction with Benedict (Weber's 
favourite pupil) was mainly instrumental in raising the subscription 
for the statue by Rietschel, erected in Dresden. ‘The career of Sir 
George was one of the longest ever enjoyed by artist. He heard 
in his time Rauzzini (the tenor), Gabrielli (the prima donna), 
Miss Davies (who sang on the Italian stage), Signor Pacchierotti 
(male soprano), Madame Mara, Signora Storace, Kelly (the tenor), 
Signora Banti, Mrs. Billington, Madame Catalani, Tramazzone, 
Braham, Bartleman, Pasta, Tosi, Velluti, Camporesa, Fodar, 
Caradori, Malibran, Sontag, the Messrs. Strauss, David, Don- 
zelli, Garcia (father of Malibran and Viardot), Vaughan, Bellamy, 
Sale, the Knyvetts, Harrison (the elder tenor), Miss Stephens 
(the Countess Dowager of Essex), Miss Paton (Lady W. Len- 
nox and Mrs. Wood), Miss M. Tree (Mrs. Bradshaw), Miss 
Inverarity, Miss Sherriff, Madame Stockhausen, Grisi, Clara 
Novello, Rubini, Tamburini, Lablache, and, in short, all the 
celebrities of the last half century, few of whom now live. Sir 
George, as a professor of the pianoforte, but much more as asinging 
master, was in great repute. He gave lessons until he was long 
past 80 years of age, and the majority of singers, native and 
foreign, destined for sacred singing, took lessons of him, amongst 
whom the names of Jenny Lind and Sontag must be recorded. Sir 
George was a careful, conscientious musician, who always zealously 
performed the duties assigned to him. His great administrative 

ability was of invaluable service in large musical undertakings. 

Ilis integrity was unimpeachable, and it was this honesty of pur- 

pose which preserved for him a popularity when art advancement 

had made rapid strides, and the stars of Rossini, Donizetti, Bellini, 

Meyerbeer, Spohr, Mendelssohn, &c., began to shine so brilliantly 

in this country. He has left a widow and one daughter. His 

nephew, Mr. Henry Smart, the well-known composer and organist, 

is son of Sir George’s brother—the Mr. Smart, who was a violinist, 

and leader of the orchestras at Drury Lane, Covent Garden, and 

the Lyceum theatres, and died in Dublin in 1823. The father of 

the two professors (the brothers Smart) was a music publisher in 

Argyle Street, and from his father Sir George derived all the 

Handelian traditions. 

The funeral of Sir George Smart took place on Thursday. The 
choirs of the Chapel Royal, St. Paul’s Cathedral, and Westminster 
Abbey were anxious to have afforded their aid in a musical service 
at the interment of Sir George, but at his express desire the 
funeral, which took place in Kensal Green Cemetery, was strictly 
private. ‘The chief mourners were his daughter and neice, his 
nephew, Mr. Henry Smart, and Lady Smart's brother. Amongst 
the artists and amateurs present were Mr. Sterndale Bennett, the 
composer; Mr. Goss, the organist of St. Paul's Cathedral; Mr. 
Sullivan, Mr. Williams, Mr. Cocks, Mr. T. Chappell, Mr. Arthur 
Chappell, Mr. Gruneisen, Mr. Callcott, the Rev. E. Cock, Mr. 
O’Neil, R.A., &c. Mr. Costa was unable to attend, being in 
Paris for the production of his oratorio Naaman. Mr. Anderson, 
master of the Queen’s Private Band, and Mr. Cusins, organist to 
Her Majesty, were unavoidably absent. ‘The cortéye reached the 
chapel at eleven o'clock, and shortly afterwards the coffin of Sir 
George Smart was deposited in the catacombs under the edifice. 





Crrstat Patace Free Lecrures.—The lecture on Thursday 
afternoon was delivered to a large and fashionable audience by 
William Lovell, Jun., Esq., who chose for his subject - John 
Howard, the Philanthropist.” The lecture was characterized by 
ability, research, and eloquence, and was very much applauded. | 

VigNNA.—Meyerbeer’s Etvile du Nord has been produced with 
signal success. Mdlle. Ima de Murska as Catherine, and Herr 
Beck as Peters, are unreservedly praised, 
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Miss Laura Harris.—The Presse Musicale of Paris writes as 
follows :—‘* Mdlle. Laura Harris made her first appearance at the 
Théatre-Italien, on Saturday last, @ P'improviste. Her success, 
without being bruyant, was complete. Nota friend in the theatre. 
The Saturday’s public is mostly composed of the subscribers, a 
numerous and elegant, but seldom an enthusiastic audience. The 
conversation in the boxes and lobbies, after the first act, was 
entirely favourable to the young artist. In the finale to the 
second act, the bed-room scene, to — the despair of Amina, 
she found most poignant accents. Her voice, although some- 
what deficient in power, is very telling. Her high notes above all 
are of singular purity and of incomparable éclat. The rondo finale 
quite merited the ovation it received. After each act, moreover, 
Mdlle. Harris was recalled in company with Signor Gardoni.” 


The will of William Frederick Collard, Esq., the celebrated 
pianoforte-maker, of Cheapside, who had retired from the business 
many years, and resided at Cavendish Square, was proved in the 
London court, cn the 20th ult., by the executors and trustees, 
James John Lonsdale, Esq., Lincoln’s-inn, barrister, and John 
Blencowe Robinson, Esq., eldest son of the Rev. Sir George 
Robinson, Bart., M.A. ‘The personal property was sworn under 
70,0001. ‘The testator died Oct. 11, 1866, at Folkestone, at the 
age of ninety, having executed his will Feb. 20, 1854, with three 
cocidils, 1857, 1863, and 1865. He leaves to each of his executors 
a legacy of 100I. free of duty. He bequeaths to his granddaughter 
Anne, and grandson Arnold, the latter born subsequent to the 
date of his will, each a legacy of 5000/., and leaves the residue of 
his property to his dauguter and only surviving child, Penelope 
Frederica Fitzgerald for her life, and at her decease, directs that 
the same shall be divided amongst her children, as she may by will 
appoint. 

Mr. Raysrorv’s Eneuisn Concert.—That old favourite of the public, 
Mr. Ransford, gave his annual English concert at St. James’s Hall on 
Wednesday evening, in presence of a crowded audience. Hs own con- 
tributions to the programme included (by desire) Dibdin’s «Tom 
Tough,” a new song composed by himself, ‘A Winter Night,” and, 
with Madame Lemmens-Sherrington and Mr, Cummings, John Barnett’s 
trio, “ This magic worn scarf,” in all of which the veteran vocalist 
received loud and warm greeting. Mr. Patey gave Berger’s “ Message 
from the deep” and “ Down among the dead men,” both with vigour 
and effect. He also sang with Miss Louisa Pyne and Madame Sainton- 
Dolby, Mr. Weiss’ new trio, “The labourer’s evening song.” Miss 
Ransford sang ‘‘ Through the wocd,” and the song, “Oh! how delight- 
fnl,” in so agreeable a manner, that the universal ery was “Oh! how 
delightful!” Miss Louisa Pyne sang Herr Lutz’s new song, “ A sigh 
went floating,” and was loudly encored. Madame Lemmens-Sherington 
was paid a similar compliment in the song “ Clochette.” A new song, 
by Mr. G. B. Allen, “ Who can tell?” was well commended in Miss 
Susan Pyne’s singing ; whilst Madame Sainton-Dolby, in Mr. C. Luder’s 
classical song, “‘ The Alpine Mother,” received quite an ovation. A 
Miss Meadows, in a ballad by Mr. E. Land, ‘Fair child, why sit ye 
weeping,” exhilited no ordinary talent. A choir, under the direction 
of Mr. Henry Buckland, sang some glees and part-songs with very good 
effect. Messrs. Cummings, G. Perrin, and Wilbye Cooper, in their 
standard songs of “ ‘l'ell me, Mary,” “ The Bay of Biscay,” and ‘“ The 
Anchor’s Weighed” were each encored. Mr. Frederick Chatterton’s 
solo on the harp, “ The Nymph’s Revel,” and Mr. Sydney Smith’s 

pianoforte solo of his own composition, “The Maypole Dance,” were 
both much admired. Mr. J. G. Calcott was the accompanist. Mr. 
Ransford has announced another concert, to consist exclusively of the 
works of Bishop and Dibdin. Basu Bazoox. 


Mr. Grorce Tepper’s Concent.—Mr. George Tedder, the tenor 
singer, gave a benefit concert at the St. James Hall on Wednesday, 
under the patronage of the Masonic Brethren. The following vocalists 
= their gratuitous assistance:—Miss Louisa Pyne (encored in M. 

utz’s new song “A Sigh went floating”), Miss Banks, Madame Ida 
Gillies, Madame Oliviero-Reynolds, Miss Rose Hersee (encored in 
Ganz’s “‘ When we went a-gleaning ”), Madame Weiss, Miss Whitnall, 
Madame Henri-Drayton, Miss R. Isaacs, Miss Emily Spiller, Miss 
Poole, Madame H. Lee, Miss Lucy Franklein, Miss 8. Pyne, Madame 
H. Leffler, Miss Palmer, and Madlle. Leibhardt, Messrs. Cummings, 
George Perrin, C. Henry, M. Smith, Ambonetti (encored in “La 
Donna e Mobile”), Wallworth, Drayton, Ransford, W. H. Weiss, &c., 
&c.; with Mr, Joseph Heming’s choir, under his direction. Miss Rosina 
Collins played a solo on the violin, M. Lutz a solo on the piano- 
forte, and M. J. Winterbottom ditto on the bassoon, The concert was 
a thorough success, B, B, 





Miss Fanny Poot, the vocalist, gave a concert on Thursday evening, 
at the Pimlico Rooms, Warwick Street, South Belgravia. The fair 
songstress was assisted by Miss Robertine Henderson, Madame Weiss, 
Messrs. W. H. Harrison, Henry Ashton, Muir, and Carter, and Signor 
Ciabatta, as vocalists; Misses Kathleen Ryan and Lewis (pianoforte), 
and Miss L. V. Trust (harp), as instrumentalists. The programme 
was of the ordinary kind, but the South Belgravians were thoroughiy 
gratified and would fain hear every piece over again. It will suffice, 
therefore, to note a few performances which seemed to impress the 
hearers more than others. Miss Robertine Henderson’s “ Una voce,” 
and the old English ditty, “Send me a lover, St. Valentine,” were both 
most charmingly sung; Miss Fanny Poole was most effective in M. 
Gounod's romanza, “ Quando a te lieta,” and in Randegger’s “ Ben 3 
ridicolo,” displaying nice voice and feeling, and very steady singing ; 
Mr. W. Harrison awoke the old echoes in his own song, ‘ The Mule- 
teer,” from Zhe Rose of Castile, and in the ballad « Wilt thou ever think 
of me?” from Blanche de Nevers; Madame Weiss was very happy in 
the song, '‘ The Lark now leaves his watery bed ;” and the duet trom 
Figaro, “ Crudel perché,” was capitally given by Miss Fanny Poole and 
Signor Ciabatta. All these were encored, but not all accepted. Miss 
Kathleen Ryan created quite a sensation in Ascher’s transcription of 
his own popular song, “ Alice, where art thou?” which she played by 
desire. Not only her brilliant and perfect execution, but her excellent 
style, genuine feeling and well-balanced phrasing were the theme of 
universal admiration. Miss Kathleen Ryan was most rapturously 
encored, but most courageously came forward and acknowledged the 
compliment merely. Miss Trust is to be highly commended for a 
performance of a fantasia on the harp, as is also Miss Lewis for her solo 
on the pianoforte. The latter young lady is, we believe, a pupil of Mr. 
Charles Salaman, to whose teaching she does infinite credit. Messrs. 
W. Holmes and S. J. Noble accompanied. The pianoforte was one of 
Broadwood’s magnificent concert- grands. 


Miss Epwarps’ Seconp Pranororte and Vocat Recirat was given 
on Friday at Raby House, Finchley Road. Mdlle. Drasdil, the pupil 
of Madame Ruddersdorf, Mr. Trelawny Cobham, and Mr. Renwick, 
assisted as vocalists, and Herr Oberthtir (harpist), M. Vivien (violin), 
from the Concerts Populaires of Paris, as instrumentalists, The recital 
commenced with Beethoven’s sonata, Op. 24, for pianoforte and violin, 
played by the beneficiaire and M. Vivien, and received with much 
favour. Miss Edwards in addition performed Henselt’s lively solo 
* Si oiseau j'etais,” and an Etude by M. Alexandre Billet, in brilliant 
style. ‘To conclude, a duo for harp and pianoforte, on themes from 
Lucrezia Borgia, by Herr Oberthiir, given by the composer and the con- 
cert-giver, pleased universally, Herr Oberthtir also played his popular 
Fantasie Brillant on airs from Martha, with great effect. M. Vivien, a 
violinist of the French school, played a part of Rode’s concerto in G. 
His style is pure, his tone good, and his execution satisfactory. Mdlle. 
Drasdil sang Haydn’s canzonet, ‘‘ The Spirit Song,” an aria by Signor 
Randegger, joined Miss Edwards in Mercadante’s duet “ Dolce con- 
forto al misero,” and Miss Edwards, Messrs. Trelawny Cobham and 
Renwick, in Mr. Costa’s quartet “ Ecco qual fiero.” Miss Edwards sang 
the Romance, ‘‘ Selva Opaca,” from Guillaume Tell, and the new ballad, 
“ The Spring,” in which she was encored. In her double capacity ot 
player and singer Miss Edwards proved herself a mistress of her art. 
Mr. Trelawny Cobham, by his graceful and unaffected singing of Balfe’s 
“Si tu savais” and Ascher’s Romance, “ Alice, where art thou?” 
(encored) pleased unanimously; and Mr. Renwick, in Verdi’s “ Eri tu,’ 
and Miss Edwards’ clegant little song ‘ The Separation,” as well as in 
several concerted pieces, displayed his fine voice to much advantage. 
Signor Licalsi, pianist to the Royal Italian Opera, officiated as accom- 
panist. The attendance was large and fashionable. Basu1 Bazoox 


Riroy.—A concert was given in the Public Rooms, on the 22d ult., th e 
following artists assisting :—Miss Helena Walker, Mr. Calvert, Mr. 
Inkersall, and Mr. David Lambert. Miss Walker sang Hatton’s song, 
“The Lark,” and“ The Willow Glen.” Mr. Inkersall, the Yorkshire tenor, 
recalled from the misty past, not unwelcome, “ The horn of chase” and 
“The Boys of Kilkenny ;” and Mr. Lambert exhibited his varied 
talents in “ Largo al Factotum,” and “She never can le mine.” The 
duet, “ The Echo,” was most pleasingly sung by Miss Walker and Mr. 
Inkersall ; and the duet, “Sir, a secret” (“Un segreto d’importanza,” 
from Cenerentola), by Mr. Inkersall and Mr. Lambert took immenscly. 
Mr. Calvert’s alto voice was very effective in the glees, trios, and part- 
- gs; and Mr. Dodds, the pianist, was greatly applauded in 1 is 
solo. 


Warrorp.—The Messiah was lately performed by the Harmonic 
Society, in the Corn Exchange. Miss Annie Cox, principal singer, 1 1 
“ Rejoice greatly,” and “1 know that my Redeemer liveth,” sang with 
correctness and taste. The band, led by Mr. Albert Dawes, played the 
overture and accompaniments well, and the chorus reflected credit on 
Mr. Reel, the conductor, 
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Hasrines.—Herr Willem Coenen recently gave a “ Recital of piano~ 
forte music,” at the Castle Hotel Assembly Rooms. The programm® 
included Mendélssohn’s prelude and fugue in E minor, Schumann’s 
Nachtstiick, and Chopin’s Polonaise in E flat, all which Herr Coenen 
executed with his accustomed ability, Among other pieces in the 
programme were two duets for two pianofortes—a fantasia by M. Lysberg, 
and another by the late M. Goria, in which Herr Coenen had the co- 
operation severally of two of his young lady pupils, both of whom gave 
indication of talent. 

Winpsor.—Mr. C. E. Bambridge’s Concert was given in the Town 
Hall, under the distinguished patronage of Her Royal Highness the 
Princess Christian, and a host of aristocratic and influential families of 
the neighbourhood. Miss Robertine Henderson, Mr. Wallace Wells, 
and Mr. Lansmere were the vocalists; the instrumentalists, Mr. H. 
Holmes (violin), Mr. Radcliff (flute), Mr. Bambridge and Mr. King 
Hall (pianoforte). Mr. Bambridge played Thalberg’s fantasia, L’ Hlisir 
d'amore, Chopin’s Fantaisie impromptu in C sharp minor, the same com- 
poser’s Polonaise in A, and Liszt's Galop Chromatique, Mr, King Hall 
with Mr, Henry Holmes (a clever young violinist) gave MM. Osborne 
and De Beriot’s duet concertante for pianoforte and violin on Guillaume 
Tell, A very pleasing song by Mr. King Hall, “ Memory’s Garland”— 
written for Miss Augusta Thomson when performing at the Princess’s 
Theatre in the Zhe Mistress of the Mill—was sung most charmingly by 
Miss Robertine Henderson. 

Miss E. Srrmtine gave her annual concert at Burdett Hall, Lime- 
house, under the direction of Mr. I’. A. Bridge, on Monday evening. 
Although Miss Stirling is well known as a pianist and compuser, yet 
only one piece of her composition was introduced into the programime— 
a part song, “ He that loves a rosy cheek,” which was excellently sung 
by the Quartet Glee Union, Miss Stirling’s instrumental performances 
consisted merely of taking part in an arrangement of the overture to 
Masaniello, assisted by Mr. F. Ralph and Mr. B, Wells, and; with the 
saine gentlemen, a trio on Don Giovanni. The vocalists were Miss 
Rose Hersee—encored in Benedict’s “ Carnival of Venise,” and in Herr 
Ganz’s “ When we went a-gleaning ;” Miss Lucy Franklein—encored 
in “The Three Fishers; Miss Kate Frankford, Mr. W. Winn— 
—encored in “John Brown;” Mr. Montem Smith—encored in “O say 
not women’s heart ;” and Mr. F. Bridge. The programme terminated 
with a setting of “I know a maiden fair to see,” allotted to the Quartet 
Glee Union. 

On Saturday last, Madame Stodare closed the Theatre of Mystery at 
Egyptian Hall, through the expiration of her late husband’s lease, Colonel 
Stodare carried on an entertainment of magic in London for a greater 
period than any other conjuror in our memory, and being carried on 
still further by his widow, induces us to hope she will have a prosperous 
season whenever she may appear again before the public. Mr. James 
Weaver, the late Colonel and Madame Stodare’s indefatigable manager, 
thanked the audience for the patronage that had been bestowed on 
Madame Stodare since she had opened the Theatre of Mystery, and 
intimated that Madame Stodare would not be long in retirement, as she 
intended paying a visit to some of the principal towns in England, 
previous to her departure for abroad. ‘The programme closed with the 
celebrated basket trick, which Colonel Stodare made so popular. 

Tur Azrecs,—The Aztecs, who lately were united in holy matri- 
mony, are at the Egyptian Hall holding their /evées and are well worth 
avisit, As to the much disputed point of their origin, we confess 
ourselves to be puzzled. It cannot be said that they speak for them- 
selves, for they articulate only a few syllables. As Daniel Webster said 
of Massachusetts, “there they stand, and there is their history,”—but 
in their case it may be said with truth, that actions and appearance speak 
louder than words. No one can look upon them without acknowledg- 
ing that he has at last found a genuine wonder; that he sees what can 
not be accounted for on any known principle of science or physiology. 
The speculative beholder soon exhausts every possible theory and 
hypothesis as to their origin, loses himself in a labyrinth of conjectural 
philosophy, breaks down in his attempts to ridicule the idea that they 
are really what they presume to be, becomes wearied with his 
endeavours to settle the question by the aid of “ pure reason,” and 
gladly seeks refuge from all his doubts and troubles ty yielding 
implicit faith to the account tendered of them. People must believe 
something. The Aztecs are here, present, laughing and playing befure 
you. They must have come from somewhere. “ Where did they come 
from ?”—that is the question. We remember seeing them in 1852, at New 
York, at the Society Library—but previously, we beheld them at 
Panama, where many reports were spread relative to their birth and 
history. For the present, we will adopt, as true, the narrative put forth 
hy the exhibitor; as to their history, to the curious in these matters, 
they are worth a visit. Basut Bazoox. 


MUSIC RECEIVED FOR REVIEW. 
Asupown & Parry.— County Guy,” by Arthur 8. Sullivan; “ No, I never was in 
¥ Taos Glee yey 3” ~~ by W. Apa “pg . P 
° rough).— buriense" (Al 
reel wie oe _ nse’ (Alma Mater), for tenors an 








DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
Pe the throat, 

AS maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 

No Vocalist or public speaker should be without it. To be obtained cf all 
Wholesale and Ret» *'“bemist.sin the United Kingdom. 





NEW EDITION 
THE VOICE & SINGING 


BY 
ADOLFO FERRARI. 
The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA.~ 
TION and CULTIVATION of the VUICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented ), j-vi:. 128. 
London: Duncan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 


JT. DAVID'S DAY.—GOD BLESS TUE PRINCE 
OF WALES. New National Song. C »mposed by Bainter Ricnaros. May 
be had every where. 


4 
SIGH WENT FLOATING ON THE BREEZE. 
Sung, with an enthusiastic encore, by Miss Louisa Pyne at Mr. Ransford's 
English Concert, St. James's Hall, Feb, 27th. Music by W. M. Lotz. Price 3s, ; 
free for 19 stamps. 


Guise ME THAT SONG AGAIN. Sung by Mr. W. H. 
. Cummings, an.i repeated in answer toa clamorous encore from all parts of the 
Hall, at Mr. Ransford’s Enzlish Concert, St. Ja:nes’s Hall, Feb, 27th, Music by 
GUGLIgELMO. Price 3s.; free fur 19 stamps. 

London : Rosert Cocks & Co., New Burlington Street, W. May be had everywhere, 








Just Published, price 1s., 
A HYMN FOR CHILDREN. 
(We love Thee, precious Jesus.”) 
Dedicated, by permission, to the Right Hon. the Earu ov Saarressury, 
The Words written by Miss HARRIET BATCHELOR. 
The Music composed by FREDERICK C. MILLS. 


London: Sacred Music Warehouse, Novetto & Co., 69, Dean Street, Soho, and 
35, Poultry. 


NEW BRILLIANT PIECE by JULES BRISSAC. 


Fantaisie sur la Melodie Ecossaise, 
“YR BANKS AND BRAES.” 


“ Often as this exquisite melody has been made the theme upon which the writers 
of fantasia, pot pourri, caprice, olla podrida, &c., have built their elaborate edifices, 
it may safely be asserted that it has uever been more judiciously nor more delicately 
handied than by M. Jules Brissac, who seems to approach the old Scotch ditty so 
affectionately, so naturally too, that, did we not know to the cuntrary, we should 
assuredly believe that he was “ native and to the manner born," and that his love for 
Scotch minstrelsy had been imbibed at a very early age, along with, say, @ predilec- 
tion for the savoury properties of Auld Keekie. Let this be as it may, M. Brissac’s 
“ Fantaisie Ecossaise" is one of his very best, and will prove, or we are much mis- 
taken, one of his most successful, too."—Queen, Dec. 22nd, 1366. 

Price 3s. 6d. 
Scuorr & Co., 159, Regent Street. 


THE POPULAR GALOP OF THE DAY. 
“FLORENCE,” 
GALOP JOYEUX, FOR THE PIANOFORTE. 
(Played at every Theatre in London.) 
Composed by PAUL SEMLER. 
Price 3s, 
London: Duncaw Davison & Co., 244, Regent Street, W. 
N.B.—Orchestral Parts, price 5s. 


Published This Day, 
“THE ABBESS,” 
SONG. 


Composed by HENRY SMART. 
Price 3s. 
London: Duxcaw Davison & Co., 244, Regent Street, W. 


THE ART OF SINCINC: 
A COURSE OF STUDY AND PRACTICE FOR 
THE VOICE, 
ey SS. A WALLWORTH, 
A Crivellian method, upon which has been formed the voice of his pupil, Miss Luor 
FRANKLELY, and those of other successful pupils, 
Full Music size, 7s. 


London: Hammoxp & Co. (late a, 5, Vigo Street; and of the Author, at hia 
residence, 86, Wimpole Street, W. 
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MR. NEWBY'S NEW PUBLICATIONS. 


Narrative of a Journey to Morocco in 


1863-4. By the late Tuomas Hopexin, M.D. Illustrated (from 
his Sketches taken on the spot) with Chromo-lithographs in the 
best style of the Art; together with a Medallion Portrait of the 
Author, and a Portrait of Sir Moses Monrertore, Bart. In one 
vol., imperial 8vo., price 21s. 











NEHW NOVELS, 


AT EVERY LIBRARY. 
Trodden Down. By the Author of “Kate 


Kennedy,” “ Common Sense,” &c. Second Edition. 


“ Nothing has come from Mrs. Newby’s pen better than this narrative 
of a woman’s trial, error, penitence, and atonement.”—Atheneum. 


“It will firmly establish its anthor in the same rank as Miss MuLocu 
and the author of ‘ Adam Bede.’””— Globe. 


The Story of Nelly Dillon. 
Author of “ Myself and my Relatives.” 


‘A vigorous tale, most true in its sketches of Irish life.”— 
Dublin Packet. 


“It is written with the finished simplicity of an experienced storyist.” 
— Advertiser. 


Our Blue Jackets Afloat and Ashore. 
By C. F. ArusTrone. 


“Not one of our celebrated naval novelists ever wrote a better tale 
There is no modern fiction that will afford more pleasure to readers of 
both sexes.” —Harrogate Advertiser. 


“Mr, Armstrona has given us one continued series of interesting 
incidents, from first to last. It will compare with ‘ Midshipman Easy ’ 
without losing thereby.” —Reader. 


“It is a long time since we have read so thoroughly interesting a 
book as this.”— Observer. 


Thrown on the World. 


«“ A well written and pleasing story.” — Observer. 


Hetty Gouldworth. By Georce Macavutay. 


2 vols. 


The Master of Wingbourne. 


“It is a well written and deeply interesting novel ; and the incidents 
are told with force and cleverness.” — Observer, 


“The scenes are thoroughly and forcibly dramatic, and show great 
power.” —Morning Star. 


Philip the Dreamer. 


“ Maple Hayes.” 
The Chepford People. 
Landmarks of a Life. By Miss B. C. Austin. 
My Sister Dagmar. 
Lilian’s Inheritance. By Mrs. W. Murray. 


2 vols. 


By the 


By the Author of 
(This day). 


Dear at any Price. 2s. 


The Bride of Rougemont: a Poem. 
By H. Veruanper, M.A, 





“La Rosa,” 
VALSE, 


Sung with extraordinary success 


MISS ROSH HERSEE 


COMPOSED BY 


LOUIS ENGEL 


Price Three Shillings. 








LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE, 
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Signor City Mattei’s 


COMPOSITIONS. 


Grande Valse 

Il Folletto (Galop) 

Un Sogno D’Amore (Nocturne) . 
Una Notte D’Estate (Nocturne) 
Addio del Passato (Transcription) 
Pas de Charge (Morceau de Salon) 
Il Tramonto del Sole (Pensiero) 
Dancing Leaves. . oe 
Mergellina (Barcarole) . 

La Harpe (Morceau de Salon) 
Souvenir D’Italie (Nocturne) 


Oh! dear, what can the matter 
be (Transcription) . 





Sco oO coc CoC CoCo CoO CoC eo eC 


8. 
5 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 


The Fairy’s Dream . 





ORPHEE AUX ENFERS 
Arranged as a Duet. 





VOCAL MUSIC. 
Mergellina. Sung by Signor Stagno 


Non E Ver. 
Non Torno. (Romanza) ‘ 


(Romanza) 


Lo Scopato. Sung by Mr. Santley 





LONDON: 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 





LOUIS ENGEL’S 
Het Pieces for the Barmonium, 


ORIGINAL COMPOSITIONS. 


Hunter's Prayer 
Cradle Song 

Larmes et Soupirs 

Le Coeur : 
Amour et Coquetterie 


Garibaldi March 


SIX SACRED MELODIES, 
Each Two Shillings. 


. Let the bright Seraphim . . Handel. 
- He was despised . Handel. 
. Ave Verum . Mozart. 
. Sanctus . . Beethoven. 
. Austrian Hymn - Haydn. 
. Hymna Luther. 











SIX SECULAR MELODIES, 
Each Two Shillings. 
- (Masaniello). 


1. Come, sweet night 
2. Dal Tuo stellato (Mosé). 

. Chorus of Huntsmen .  « (DerFreischiitz). 
Quand je quittais la Normandie. (Robert le Diable). 
Stringe il periglio . . (Huguenots). 

. Il mio tesoro . (Don Juan). 





THREE STUDIES FOR HARMONIUM, 
Three Shillings. 


SCHUBERT'S SONGS, 
In Two Books, each Three Shillings, 


ENGEL’S HARMONIUM ALBUM. 
Third Edition, 7s. 6d. 


Containing a collection of Fifty favourite Airs and Pieces 
by Rossini, Verdi, Balfe, Meyerbeer, Mozart, etc., as well 
as National Airs (Scotch, Irish, French, etc.) 








This Collection is preceded by the concisest and completest In- 
structions for playing the Harmonium with effect, given in seventeen 
paragraphs. ‘These valuable Instructions, given by so experienced 
a teacher, and the best performer of the day, will be found nearly 
sufficient for Self-Instruction. 


ENGEL’S DUETS for HARMONIUM & PIANO 
Each Four Shillings. 
1. Lurline. | 4, Oberon. 





2. Prophéte. 5. Faust. 
3. Don Giovanni. 6. Africane. 





(HAPPELL AND 60, 


50, NEW BOND STREET. 
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Just Published, 


CH. FONTAINE’S 
NEW PIANOFORTE PIECE, 


Old English 
Festival Dance 


Price Three Shillings, 





CH. FONTAINE'S 


POPULAR 
ar* ae Qar*.. 

Aranotor te Aieces, 
SWING-SONG. Tenth Edition. 3 0 
MAY DAY. Valse Brillante . 3 0 


BLUE-BELL. Mazurka de Salon 3 0 
SLEIGH RIDE. Impromptu . 3 0 





METZLER & C0,, 


37, GREAT MARLBOROUGH ST, 
LONDON, wW. 





NEW SONG py CLARIBEL 





This Day, Price 4s. 





Strangers Yet 
SONG, 


LORD HOUGHTON 


THE MUSIC BY 


CLARIBEL 


SUNG BY 


MDME. SAINTON-DOLBY. 





LONDON : 


BOOSEY & CO.,, 
HOLLES STREET. 
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